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NOW READY. ROYAL 24mo. BOURGEOIS 


ANTIQUE TYPE. 
PRICE ONE SHILLING, CLOTH. 


THE HYMNARY, 


A BOOK OF CHURCH SONG. 


EDITED BY THE 


Reb. William Coohe, 
HON. CANON OF CHESTER, 
AND THE 


Reo. Benjamin Webb, 


VICAR OF S. ANDREW'S, WELLS STREET. 


Tue Hymnary contains 630 Hymns, or which a large 
number are entirely new; many being translations from 
the Latin, Greek, and German, done specially for it. 
Several editions of “ The Hymnary” in various sizes, 
to correspond with the Prayer Book, are in preparation, 
and will be issued at the lowest possible prices. 
London: Novello, Ewer and Co., 1, Berners Street (W.), 
and 35, Poultry (E.C.) New York: 751, Broadway. 





Preparing for Publication, and will be ready early in 1872. 


THE HYMNARY. 


A BOOK OF CHURCH SONG. 


With Accompanying Tunes. 


EDITED BY 
Hr. Joseph Barnby. 


Tums Edition will contain a few of the most favourite 
of the 17th century Tunes, and almost all the best pro- 
ductions of the present century, supplemented by a large 
number of Tunes written expressly for this work by the 
following Composers :— 


_ M. CHARLES GOUNOD. 
Sir W. STERNDALE BENNETT. 





The Rev. Sir F. OUSELEY, Bart. 
SIR JULIUS BENEDICT. 
Mr. A. 8S. SULLIVAN. 
Mr. HENRY SMART. 
Dr. STEGGALL. 
Mr. E. H. THORNE. 
Dr. GARRETT. 
Dr. GAUNTLETT. 
Mr. BERTHOLD TOURS. 
Mr. J. BAPTISTE CALKIN. Mr. JOSEPH BARNBY and 
DR. H. 8. OAKELEY. DR. WESLEY. 


An Edition consisting of the Tunes alone (without the 
Hymns) will also be published, so as to form a Supplemental 
Tune Book, which may be used with any other Hymnal, 
and which will form in itself the most perfect collection 


Mr. E. J. HOPKINS. 
Dr. E. G. MONK. 
Dr. JOHN STAINER. 
Dr. PHILIP ARMES. 


London: Novello, Ewer and Co., 1, Berners Street (W.) 
). 


EXETER HALL. 


Che Oratorio Concerts. 


FOURTH SEASON, 1871-2, 





THE FOURTH SUBSCRIPTION CONCERT 
ON 


TUESDAY, JANUARY 23, 1871, 


J. BARNBY’S “ REBEKAH” 


N 


HAYDN’S “CREATION.” 


MADAME CORA DE WILHORST, 
MR. SIMS REEVES, 
HERR STOCKHAUSEN. 


f Band and Chorus of 500 Performers. 
ConpvucTroR - - - MR. BARNBY. 


Doors open at Seven ; this concert will comm:nce at half- 
past Seven o'clock precisely. 


Stalls, 10s, 6d.; Area and West Gallery (reserved & numbered) 5s. ; 
Area, 8s.; Back Area, 2s.; Admission, One Shilling. 


NOVELLO’S PART-SONG BOOK.—Vol. 8. 
(Second Series.) Price 5s., cloth. 














A COLLECTION OF 


FOUR-PART | SONGS, 


COMPOSED BY 


HENRY SMART. 


No. 239. The Shepherd's farewell  - » 9d. 
240. The waves’ reproof - : 3d. 
241. Ave Maria - - - 2d. 
242. Spring - - - 2d. 
243. Morning - - - 3d. 
244, Hymn to Cynthia - - 3d. 
245, Cradle Song - - - 3d. 
246. The joys of Spring - 2 3d. 
247. Dream, baby, dream - - 2d. 
248. A Song for the Seasons - 3d. 
249. O say not that my heart is cold - 2d. 
250. Love and mirth - - 3d. 
251. Sweet vesper hymn - - 3d. 
252. Crocuses and Snowdrops - 3d. 
253. Stars of the summer night - 3d. 
254. Wind thy horn - - 3d. 
255. The land of wonders - - 3d. 
256. Ye little birds that sit and sing- 2d, 
257. How soft the shades of evening creep 2d. 
258. How sweet is Summer morning - 2d, 
259. Now May is here - - 3d. 





and 35, Poultry (E.C 
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London and’ New York : Novello, Ewer and Co. 




























THE MUSICAL TIMES,—Janvany 1, 1872. 





PROFESSIONAL NOTICES, 
MRS. ALFRED J. SUTTON (Soprano) 


{s open to engagements for Concerts and Oratorios. 
54, Duchess-road. Edgbastcn, Birmingham. 





MISS BLANCHE REIVES, late Reeves (Soprano). 
For Oratorios, Concerts, Opera, Operetta, Soirées, Dinners, &c., 
47, Tachbrook-street, Pimlico, 8.W. 


MISS MINNIE TEMPEST (Soprano). 


For Concerts, Oratorios, or Lessons, address care of Messrs. Ash- 
down and Parry, 18, Hanover-square, W. 


MISS BLANCHE BURR (Soprano) 
Sings at Stratford, Jan. 3; Metropolitan Tabernacle, Feb. 20th. 
“In the song, ‘Sing, sweet bird,’ Miss Burr's fine soprano voice 
was heard to advantage, and an encore, enthusiastically demanded, 
was complied with.” —Nottingham Express, Dec. 19, 1871. 
For terms and Lessons, address 53, Kentish-town-road, N.W. 


MISS ELLEN DIX (Soprano). 
For Concerts, Oratorios, Dinners, &c. 
11, Bonfield-road, College-park, Lewisham, S.E. 


MISS SOPHIE FREEMAN (Soprano), 














or Oratorios and Concerts. 5, Grove-terrace, Bradford, Yorkshire. 
| 
| 


From the London Academy of Music, for Concerts, Oratorios, &. | 





MISS RACHEL FARRAR (Soprano), 


75, Stamford-crescent, Ashton-under-Lyne, 


MISS ELLEN GLANVILLE (Soprano). 
or Concerts, &c., 2, Percy-ter., Ladbroke Grove-rd., Notting-hill, W 
MISS FANNY CHATFIELD, 
From the Cologne Conservatoire, High Mezzo-Soprano. 
For terms, &c., address Fairlawn House. Forest-hill, London, 8.E. 


MR. T. W. G. COOKE (Alto). © 
8S. Andrew's Church Choir, Wells-street, W. For Dinners, Glee 
Parties, and to assist Choral Societies, address as above. 
MISS PATTIE LAVERNE, 
Of the Covent Garden Promenade Concerts, for Oratorios, &c. 
22, Percy-street, W. 
MISS LOUISA HARRIS (Contralto). 
For Concerts, &c. 2, Trentham -terrace, Grove-road, Bow, E. 
MISS EMILY DONES (Contralto). 
For Oratorios, Concerts, &c. 
Address 1, Acanthus-road, Lavender-hill, Clapham. 
MISS FLORENCE ASHTON (Contralto), 
For Concerts, Oratorios, Soirées, Dinners, &c. 
4, Percy-terrace, Ladbroke-grove-road, Notting-hill, W. 
MISS HEYWOOD, (Contralto). 
For Concerts, Oratorios. Critiques and terms, 
Address Blenheim-terrace, Old Trafford, Manchester. 
MISS MARIENNE POTTER (Contralto), 
Gothic Lodge, Stamford-hill, N. 
MISS RUTH HARLOW (Contralto), 
(Pupil of Mr. Frank Romer and Signor Garcia) is open to engage, 
ments for Concerts and Oratorios. Address, Lark Hill, Middleton- 


Lancashire, or care of Messrs. Hutchings and Romer, 9, Conduit- 
street, Regent-street, London. 


MISS JULIA DERBY (Contralto) 
(Of the Exeter Hall Concerts). For Oratorios, Concerts, etc. 
Address 57, Eleanor-road, North Dalston. 


MR. N. DUMVILLE (Principal Tenor). 


For Oratorios and Concerts, address Cathedral, Manchester. 


MR. STEDMAN (Tenor). 
Se ie Address 1, Berners-street, W. 
MR. ALFRED KENNINGHAM (Tenor), 
8. Andrew's, Wells-street. Address 3, Alfred-place, Bedford-sq. W. 
MR. GREENHILL (Tenor.) 
For Concerts, Pupils, &c., 1, St. George’s-terrace, Kilburn. 
CHARLES CLARIDGE (Tenor). 
For Oratorios, Concerts, &c., address 8, Colworth-terrace, 
Leytonstone, E. 


JAMES BARNBY (Tenor). 
For Oratorios, Concerts, &c., address 123, Prince of Wales-road, 
Haverstock-hill, N.W. 


MR. EDWARD MILES (Tenor). 
For Oratorios, Concerts, &c. 
Address 27, Nettleton-road, New Cross, S.E. 


W. M. DYSON (Tenor). 


yr Oratorios or Concerts. Address Cathedral Choir, Worcester. 
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MR. CARLOS LOVATT, Vocalist (Baritone), 


For Oratorios, &c., address The Cathedral, Manchester. 


MR. DAVID BUCHAN (the new Baritone), _ 
For Engagements and Pupils, 19, Charles-st., Middlesex Hospital, 
MR. C. J. BISHENDEN (the celebrated Bass), 


For Engagements and Pupils, 52, Mortimer-st., Cavendish-sq. W. 


~ MR. THORNTON WOOD (Bass). 
For Oratorios, Concerts, &c. 
2, Hallfield-place, Bradford, Yorkshire. 


| MR. ROBERT MILLS (Bass). 
| For Oratorios and Miscellaneous Concerts, 
Address Cathedral, Wells. 


| C. D. COLLET (Bass, Teacher of Singing), 
| Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N. 


MR. R. DE LACY (Bass) 























| 
| (St. Paul’s Cathedral). For Oratorios and Concerts. 
} 


Holland Cottage, Millbrook-road, Brixton, 8.W. 
MR. T. DODDS (Bass). 


For Oratorios, Concerts, &c. 8, Brunswick-terrace, Leeds. 


MR. HENRY WATSON, 
Solo Pianist and Accompanist. (Member of the Manchester Vocal 
Society.) For Concerts, &c., address 25, Market-pl., Manchester, 


W. WALTER MEADOWS, Jun. (Pianist). 
For Concerts, &c. Address care of Mr. Cunningham Boosey 
(Musical Agency), 6, Argyll-place, Regent-street, W. 


MADLLE. NAHRGANG (Accompanist). 


For Engagements or Lessons, address 47, South Audley-street, W. 


MISS ADELAIDE PULHAM (Pianiste), 
Pupil of Mr. Walter Macfarren, 
For Engagements, address 12, Park-street, Greenwich, S.E. 


MR. J. LOCKE GRAY, 
Professor of the Organ, Pianoforte, Singing, and Harmony, gives 
lessons, and is open to engagements. 
Address 3, Camps-hill-terrace, Lewisham, S.E. 


MR. J. TILLEARD, 
Removed to Seaton-villa, Slaithwaite-road, Lewisham, S.E, 
Lessons in Singing and Composition. 


T. RK. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


EYOND ALLCOMPETITION.—T. R. WILLIS, 
Maker and Importer of Musical Instruments. Established 
1883. Cornopeans, Sax Horns, Flutes, Clarionets, Drums, Violins, 
Harmoniums, Organs, Concertinas, &c. Strings, Bows, Piano 
Wire, Harmonium Reeds, and Fittings of all kinds. List sent for 
stamp. 29, Minories, London, E. 


MPORTANT TO MUSIC SELLERS.—Having 
the largest varied Stock of Music in Europe, orders received in 
the morning are executed the same day, or if in stock posted im- 
mediately if required. Terms highly advantageous. 
London: B. Williams, 19, Paternoster-row. 


N USIC ENGRAVED, PRINTED, AND PUB- 

LISHED in the best style, and on moderate terms, a state- 
ment of which sent on application by B. Williams, 19, Paternoster- 
row. 






































RUSSELL’S MUSICAL INSTRUMENTS. 


ONCERTINAS, Harmoniums, Organ-Accordions. 


Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, 
Clarionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &. 
Self-Instruction books. Instruments repaired or exchanged. Price 
lists free. J. Russell, 158, Goswell-road, Clerkenwell, London. 

RASS, REED, STRING, AND DRUM AND 

FIFE BANDS.—Musical Instruments of every description, 
the most brilliant-toned, best modelled, most perfect intonation, and 
the cheapest in the world, to be had of J. Moore, 40, Buxton-road, 
Huddersfield. Bands supplied at wholesale prices. Old instruments 
bought or taken in exchange. Patterns, prices, and testimonials 

ost-free. Music to suit any kind of band Patronised by Her 
Majesty's Army, Navy, Rifle Corps; also the principal professional 
and amateur bands in the Uni Kingdom. Pianofortes, Harmo- 
niums ,and Harps, New and Second-hand, by the best makers. — 








VIOLIN STRINGS, Just imported, Warranted to 
stand at Concért Pitch. 5 Firsts, also 4 Acribelle, or 2 Roman, 
sent free for 13 stamps. Dean’s Musical Instrument Warehouse, 
77, City-road, London. Price lists sent free. a Ae 
Bye onan METRONOMES, 1s., post free. 


Twelve Glees (Battye), 80 pp., folio, 1@s. 6d. Singing Class 











Tutor, 6th ed., 6d. each, D, Scholefield, Trinity-street, Huddersfield. 
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AIRY BELLS.—These delightful instruments 


are the last novelty. They charm everybody, and any person 


can play them No penny reading, Christmas, or wedding party 
should be without one. Price 10s. 6d. and 12s. 6d. each.—R. Cook 
and Co., Musical Instrument Warehouse,133, Fenchurch-street. 


O BE SOLD, a magnificent CONCERT- 


GRAND, of celebrated foreign make, on the Steinway prin- 
ciple, 74 octaves, G to O; rich tone and exquisite touch. Has been 
used 2} years. A most genuine bargain. Apply by letter to 
CO. R. N., Bismark-villa, Finchley, N. 





HE improved SHORT IRON GRAND PIANO- 
FORTE, manufactured by Ernst Kars, of Dresden. These 
wonderful little instruments are now supplied by C. E. Flavell, 
96, North Audley-street, Grosvenor-square, six doors from Oxford- 
street. Sole importer, C. Russell, Birmingham. 


REMONA VIOLINS, Genuine, and others OLD 
ITALIAN of exquisite tone and character. Assured excellence 
and cheap at Mr. Seaton’s, Heeley, Sheffield. 
DWARD GREAVES obtained Honourable Men- 
tion at the Exhibition of 1851, and Medal at the Paris Ex- 
hibition, 1855. 

ZOLIAN PITCH PIPES, all notes in the Octave—Diatonic and 
Chromatic Sets—Sets for the Violin, Guitar, and Harp. 

PATENT CHROMATIC TUNING FORKS, sounding all the 
tones and semitones of the Octave; a perfect guide for tuning 
Pianofortes, &c., and for Leaders of Choirs. 

THE OLIAN MUTE (a combination of the “A” olian 
Pitch-pipe and the Mute), for the Violis. 

BLUE-STEEL SOSTENENTE TUNING FORKS, superior to 
all others in tone and finish. 


: PATENT PORTABLE METRONOME, a 
very complete and perfect instrument for measuring time in 
music. From its small dimensions, and practical usefulness, it is 
adapted for all classes of musicians and singers. Price, with case 
and suspender, Brass, 5s.; German Silver, 6s.; Pearl, 7s.: Shell, 8s. ; 
Electro-plated, 8s.; Gilt, 10s. each. Also improved Shilling Me- 
tronome. 

Superior Metal for Reeds, for Harmoniums. Concertinas, Ac- 
cordions, &c. Manufactory, 76, Milton-street, Sheffield. 


SPRAGUE’S 7 Octave Pianofortes from 21 
e Guineas. Harmoniums from 6 Guineas. Warranted. 
Warerooms, 7, Finsbury Pavement, London, E.C. 














stead-road.—T. Norton supplies the Trade and Amateurs with 
Organ Fittings, Pipes (wood and metal), Reeds, &c. Estimates for 
Enlarging and Repairs. German Pedals fixed to Pianofortes, Har- 
moniums, &c. Organs for practice. 


eer SALE, a new ORGAN, without case, 
CCC 





3 manuals, CC to F alt., 12 stops and 3 couplers, pedal organ, 
to C, with all latest improvements; made expressly for the 
owner. Apply to Mr. W. C. H. Bloomer, Halesowen. 


RGANS.—Several Second-hand Instruments, in 
excellent condition, for SALE; bargains. Stidolph’s Organ 
Factory, Woodbridge, Suffolk. 


gee for SALE (New).—A fine-toned, power- 
ful Instrument; two manuals, CC swell, and pedal organ; 
20 stops. Apply to Mr. Bennett, 88, Morton-road, Islington, N. 


OR SALE, a bargain, a handsome CHAMBER 
ORGAN, or suitable for a small Church. One manual, eight 
stops, including bourdon. Dimensions, ten feet by six feet; case 
of French polished deal, with decorated front, in Gothic style. For 
further particulars, address Mr. Gildersleeve, 7, Malverne-cottages, 
Exeter-street, Kentish-town. 


wAs TED, for a Public Institution, a good second- 
hand ORGAN, not above 10 years old. Requirements—Two 
manuals, CC to F; the great organ to range up to 15th, with one 
good solo stop in it; oboe in swell organ; pedals at least 23 
octaves, with bourdon 16 feet; quality of stops preferred to quan- 
tity. State lowest trade price and full particulars to C. K.N., 
Bismark-villa, Finchley, N. 


ORGAN for SALE, suitable for Church or 
Chamber; 2 rows of keys, 17 stops, 2} octave of pedals. 
For particulars, apply G. J. T., 67, Bow-lane, Poplar, E. 
A CHURCH (C) ORGAN for SALE, or suitable 
for a CHAMBER, by Bates, of London; powerful tone. Con- 
sisting of 6 stops, handsome case, gilt front, hand and foot blower, 
with 1} octave of Pedals, from C to F, and 2 composition pedals; 
nearly new; been in use about three years. Height, 9 ft. 2in.; 
width, 6 ft.; depth, 2 ft.9in. Price £60. Address F. Browne, 
1, Wellington-place, Deal. 


RGAN.—To be SOLD, cheap, ‘TWO very fine 
Second-hand ORGANS, CC, with two sets of keys, 2} octaves 
of pedals, CCC to E, 16 and 19 stops. J. Whittaker, Organ Builder, 
22, Church-street, Ashton-under-Lyne. 
INE TONED HARMONIUM, with 16 stops, 
and knee action, in handsome walnut case, to be SOLD, a 
bargain. Apply G.J. T., 67, Bow-lane, Poplar, E. 
ARMONIUM for SALE—11 stops ; rosewood ; 


in perfect condition; with knee action. To be seen at 1 






































BOE PLAYERS.—WANTED, a second-hand 
if OBOE, by Buffet or Triebert, of Paris; must possess all the 
latest improvements. Address J. S., Novello & Co , 1, Berners-st. W. 


Qs K GUILNEA’S worth of MUSIC for 2s. 6d., 
slightly soiled, including the surplus of the past year’s issue. 


Post free, 2s. 10d. James Smitu & Son 76, 74, and 72, Lord-street, 
Liverpool. ° 


if ARMONIUM WANTED, with, say, two sets of 
reeds, in good condition, &c. Address, with price, maker, 
&c,, to Mr. Tagg, 6, Mildmay-park, Islington, N. 


NRAND PIANOFORTE, by Messrs. Broadwood 
and Sons, for SALE, in excellent condition; the property of 

a Professor. Compass 6 octaves; patent repetition touch, and fine 
tone. Price 25 guineas. Enquire at 2, Alfred-place, Brompton, 8.W 
G OD BLESS THE PRINCE OF WALES (Brin- 
W ley Richards’ National Song), 4s. Ditto, Piano Solo, by 
the Composer, 4s. An Easier Edition, 3s. Ditto, Piano Duet, 4s. 
Piano Solo, by Bellak, 1s. Forthe Harp, 4s. The Harmonium, 4s. 
Military Band, by A. F. Godfrey, 4s. Ditto for Orchestra, 43. All 
| sent half-price, post free. Also as a Part-Song for Soprano, Alto, 
Tenor and Bass, free by post for two stamps, and for Four Male 
Voices, twopence, post free. London: Published only by Robert 
Cocks & Co., New Burlington-street. May be had of all Musicsellers. 


r THIS I HOPE. (In hoc Spero.) New Sacred 
Song. (Issued this day.) Words by Miss M. BurysipE. Music 
|by Miss M. Lixpsay (Mrs. J. W. Bliss). Beautifully Illustrated. 
| 38., free by post 18 stamps. 
HE WONDERLAND QUADRILLE. By C. 

Marriotr. Most tastefully illustrated. Price 4s.; post free 
for 24 stamps. “One of the most lively, tuneful Quadrilles that 
has appeared for many a day.” 

London: Robert Cocks and Co., New Burlington-street. 


‘\ ISS M. LINDSAY’S (Mrs. J. W. Bliss) POPU- 
| | LAR SACRED SONGS, all at half-price, free by post. 
|Inthis I hope. 3s. Too late, too late. 4s. 
Tired. No. lin D fiat; No. 2in| Rest, from the Dove on the 
D. 4s. each. Cross. 3s. 
| Alone. 3s. Come unto Me. 3s, 
| Resignation, in B flat and E flat. | Absalom. 3s. 
4s. each. Peace, be still! 3s. 
| Low at Thy feet. 33. Christian Submission. 8s. 
|Give us Thy rest. 3s. The Lord will provide. 3s. 
| Jacob. 3s. The Border Lands. 3s. 
| They shall hunger no more. 3s. | Thou, O Lord God. 3s. 
| The Pilgrim's Rest. 3s. Thou wert the first. 3s. 
| Morning Prayer. 3s. Evening Prayer. 3s. 
| London: Published only by Robert Cocks and Co., New Bur- 
| lington-street. May be had everywhere. 


























OMPOSITIONS by LANGDON COLBORNE, 
Mas. B., Cantab. 


| ANTHEMS— 

| O LORD, OUR GOVERNOR = E al 
PONDER MY WORDS, O LORD. 8vo. < 0 lf 
REND YOUR HEARTS ¢ ... oe eco ue @ 9 
OUT OF THE DEEP pam oe eee w 8 € 
MAGNIFICAT AND NUNC DIMITTIS, in'BY major. 1 0 
Ditto ditto ditto major... 1 6 

Part-Sones. 

THE SIESTA. 8vo. ad ‘aiid a w © € 
QUEEN AND HUNTRESS, CHASTE AND FAIR. 8vo. 0 
SerenapeE. IF SLUMBER, SWEET LISENA «aw FE ®@ 
Sone. THE VIOLET “a eo 1 3 





| REAKFAST.—EPPS’S COCOA.—* By a 

thorough knowledge of the natural laws which govern the 
operations of digestion and nutrition, and by a careful application 
of the fine properties of well-selected cocoa, Mr. Epps has provided 
our breakfast tables with a delicately flavoured beverage which may 
save us many heavy doctors’ bills.”—Civil Service Gazette. 








G. RATEFUL—COMFORTING. 





_— COCOA. 





REAKFAST. —EPPS’S COCOA. The 
agreeable character of this preparation has rendered it a 
general favourite. Made simply with boiling water or milk. Sold 
by grocers only in tin-lined packets, labelled ‘‘ James Epps and Co., 
homeopathic chymists, London.” J. E. and Co. are also makers of 





Devonshire-yilla, Elm-road, Camden-town, N.W. 





Epps’s Glycerine Jujubes for cough, throat, and voice. 
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RUDALL, CARTE, AND CO.’S 


OPERA AND CONCERT AGENCY, 


UNDER THE MANAGEMENT OF 


MR. R. DOYLY CARTE. 





Mgssrs. Rupatt, CarRTE and Co. have the honour to submit the | 
following arrangements for the Autumn and Winter Season. | 
Musical Societies, Concert-Givers, Operatic Managers, and Entre- 
preneurs generally, and those who may wish to Engage Professional | 
Artistes or Private Concerts, &c., will find that all their require- | 
ments can be met, and their business transacted, through the | 
medium of the Agency, at the minimum of trouble, the maximum | 
of dispatch, and at no extra expense. | 

Mons. Cu. Govunop. It is with great gratification that Mr. | 
D'Oyrty Carte announces that this illustrious Composer has 
appointed him sole Agent for the arrangements as to the publication 
of his new Compositions. All communications on this subject to be 
addressed to Mr. CaRTE. 

Messrs. RupaLi, CARTE and Co. are Sole Agents for the follow- 
ing Artistes, al’ of whose Engagements in this country are trans- 
acted through ihis Agency :— 


Soprani:— | 

Madame Cora DE WitHorst (Prima Donna of the Grand | 
Opera, Paris, who has been so successful during the past year | 
in England, at the Gloucester Festival, New Philharmonic Concerts, 
Oratorio Concerts, Crystal Palace Concerts, etc., ete., etc., and who | 
is now Engaged for the Sacred Harmonic Society). | 

Madlle. Rusini (Prima Donna of the Royal Theatre La Pergola, | 
Florence; Riviére’s Concerts, Covent Garden, etc.) | 

Miss ANNIE SINCLAIR (of the Old and New Philharmonic Concerts, | 
Monday Popular and Crystal Palace Concerts, the Oratorio Concerts, | 
etc., etc.) 

Miss Pattie LAVERNE (of Rivitre’s Concerts, etc.) | 

Miss JEss1E Royp. 

Contralti:— 

Madame Dewenic-I.ABLACcHE (the well-known Contralto of the 
Royal Italian and Her Majesty’s Operas). 

Miss ADELAIDE NEWTON (Principal Contralto of the Crystal Palace 
Opera Company). 

Miss Jenny Pratt (of Riviére’s Concerts, Covent Garden, &c.). 
‘ a Jutia Dersy (of the Sacred Harmonic Society's Concerts, 

ie.). 

Miss HELEN STANDISH. 

Tenori:— 

Mr. Epwarp Luioyp (who has been so successful at the Gloucester 
Festival 1871, New Philharmonic and Oratorio Concerts, Crystal 
Palace Concerts, &c.). 

Mr. NorpBiom (the Swedish Tenor, of the Sacred Harmonic 
Society's Concerts, &c.). 

Mr. Maas (the new English Tenor, who was so warmly received 
on the occasion of his Début last season, in place of Mr. Sims Reeves, 
at Mr. Leslie’s Concerts). 

Mr. WALLACE WELLs, 


Bassi :— 

Mr. T. BRANDON, Signor CELLI, Mr. Epwin Hotuanp (from Italy), 
Mr. Tempe (Principal Baritone of the Crystal Palace Opera Com- 
pany, the National Opera, &c.) 

All communications for the above Artistes must be made to 
MR. R. D’OYLY CARTE, 20, Charing Cross. 


Messrs. RupaLL, CarTE and Co., are also Sole Agents for Eng- 
land for 

Madame Faspri (Prima Donne of the Principal Theatres in 
Germany, of the Royal Italian Opera, &c.) 

Madame Rosa CsixuaG (Prima Donna of the Royal Italian Opera, 
Covent Garden.) 

Madame ANNA ExzerR and Herr Jacop MuLueR (Baritone, of 
Germany and America.) 

In addition to the above, Messrs. RuDALL, CARTE and Co, are 
prepared to make Engagements with every Performer, Vocal or 
Instrumental, before the public; and no charge is made to persons | 
engaging, except in very exceptional instances. 

Messrs. RupaLt and Co. are specially authorised to make 
Engagements for the following well-known Artistes :— 





| 
1 
| 
| 
| 
| 


Soprani:— 

Madlle. NaTaLre CaroLa, Madame LIEBHART, Madame CoNNEAQ, | 
Miss Rost HerskE, Madame Corani, Miss BLANCHE COLE, Miss | 
Banks, Mdlle. Soria Vinta, Miss KATHERINE Poyntz, Miss Fanny | 
HoLuanp, Miss EmmMenine Cote, Madame ELENA, Madlle. | 
Maxietrra BERTHIER, Miss DaLMAINE, &e., Ke. | 


Contralti:— 


Madame Parey (at present in America), Madlle. Draspm, Miss 
JcuLIA Enron, Miss ENRIQUEZ, Miss PaLmMER, Miss Lovise 
BEVERLEY, &e. 

Tenori:— 

Mr. VERNON Ricpy, Mr. GEoRGE PERREN, Mr. MonTEM Situ, 
Mr. NELSON VARLEY, Mr. WILFORD MorGAn, Mr. WILBYE Cooper, 
Mr. Frank Extmore, &e., &. 


Bassi :— 


Signor AGNEsr (of Her Majesty’s Opera), Signor NAPoLEonr 
VERGER (of Paris, &c.), Mr. Lewis THomas, Mr. Patry (now in 
America), Mr. Winn, Signor TAGLIAFICO, Signor CARAVOGLIA (of 
Her Majesty’s Opera), Mons. VaLpEc, Mr. LANDER, Signor Rocca 
(of Her Majesty's Opera), Mr. ORLANDO CHRISTIAN, Mr. Hinton, 
Mr. THEODORE DisTIN, Mr. F. PENNA, Mr. Farquuarson, Mr, 
LANSMERE. 


Entertainments.—Mr. and Mrs. GERMAN REED’s, Mr. and Mrs. 
Howarp Pavu’s, Mrs. LAFONTAINE’s “ Readings,” Mr. GEeorGE 
BucKLAND. 


Instrumentalisis. — Pianoforte: Chevalier De Kontsx1, Mr. 
FRaNKLIN TayLorR, Miss AGNES ZIMMERMANN, Miss Kate 
Roserts, Madlle. CAaRRENO, Mr. Horton C. ALLISON, Miss Linpa 
ScaTes, Mrs. Henry Reep, &c. Violin: Signor Srvori, M. 
Vievxtemps, M. Lotro, Mr. Carropus, Mr. Viortr CoLuins, 
Signorina VirrorIA DE Bono, Madlle. LreBE, &c. Contrabasso: 
Signor Bortesrini. Violoncello: M. Paque, Mr. Epwarp Howet1, 
Herr Scuusertu, &., &. Harp: Mr. Aprommas, Mr. J. 
CHESHIRE, Mr. F. CHATTERTON and Mr. Exits Roperts, &e., &. 
Flute: Mr. A. COLLARD, Mr. DE JonG, Mr RavcuirFE, Mr. RockstRo, 
M. SAvvLET, and Mr. BENJAMIN WELLS. Clarionet: Mr. Lazarus. 
Trumpet: Mr. T. HARPER. Concertina: Mr. R. BLAGROVE, &c., &. 


Special attention is paid to the Department of OPERA Bourrz. 
Messrs RupAtu, Carte and Co. being Agents in England for the 
celebrated Hzrve, and for the following Artistes :— 

Mrs. Howarp Pavt, Miss Emmis D'Este, Miss Sexrna Donaro, 
Miss Patrir LAVERNE, Madile. ANNETTA Scasi, Miss Emriy Murr, 
Miss Juti1a Lawson, Miss LovisE BEVERLEY, Miss LoTrie ANCELL, 
Miss CoURTENAY. 

Tenort:— 


Mr. BEVERLEY fof the Gaiety Theatre), Mons. LoREDAN. 


Bassi :— 

Mr. Perrint, Mr. TEMPLE, Mr. CaruTon, Mr. J. Rovuss, Mr. 
FArRQuHARSON, &c., Ke. 

Messrs. RupaLL, CARTE, and Co. have, during the past season 
made engagements with the principal Musical Societies and Entre- 
preneurs throughout the United Kingdom, among others for the 
NEw PHILHARMONIC CONCERTS, the ORATORIO CoNncERTS, the 
LIVERPOOL PHILHARMONIC SocrETy, THE DUBLIN PHILHARMONIC 
Socrety, M. RrviERE’s Concerts at Covent Garden, Mr. Rza’s 
Concerts at Newcastle, the Oxrorp PHi~Harmonic Society, &e. 

Messrs. RupDALL, CARTE, and Co. are Sole Agents for Mr, 
De Jona’s Grand Concerts at Manchester, all engagements for 
which are made by Mr. R. D’Oyly Carte. 

Messrs. Rupatu, Carte, and Co. have just completed two highly 
successful tours, one for Madame LIEBHART’s Parry, consisting of 
Madame LiEBHART (Soprano), Madame Dk&MERIC-LABLACHE (Con- 
tralto), Mr. Epwarp Luioyp (Tenor), Mr. LANDER (Bass), Herr 
J. BAPTISTE SAUVLET (Flautist). Conductor, Signor GUGLIELMO. 

Mr. Rapvcuirr’s Parry, consisting of, Vocalists—Miss ANNIE 
Srnciarr and Mr. WALLACE WELLS. Instrumentalists—Mr. J. T. 
Carropvus (Solo Violin), Mr. RapciirF (Solo Flute), Mr. EpwakD 


| HowELt (Solo Violoncello), Mr. SHEDLOCK (Solo Pianoforte). 


The following Tours are being arranged for January and 
February, 1872:—Madame LiEpuart's Party, as above, with the 
addition of Madlle. TERESE LIEBE, the Violiniste. 


The Royal Italian Opera OrcnEsTRAL Soxorsts’ Union (under 
the direction of Mr. J. R. Rapcuirr). Artistes:—Mr. J. RADCLIFF 
(Flute), Mr. I. HARPER (Trumpet), Mr. G. TyLeR (Clarionet), Mr. 
J. Hurcurss (Bassoon), Mr. C. Harrer (Horn); Pianoforte, Mr. 
Maicotm Hrywoop; Vocalist, Miss ANNIE SincLAIR (Monday 
Popular and Exeter Hall Concerts, &c.) 





All applications for terms and vacant dates to be made to Mr. R. D’OYLY CARTE, 20, Charing Cross. 
Artistes preparing for Début can have an opinion as to their qualifications. 
Orrice Hours, ELeveN To THREE. 


20, CHARING CROSS, LONDON, §.W. 
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C. JEFFERYS, 57, BERNERS ST. 


Now Publishing, 


THE CHORAL SOCIETY. 


A COLLECTION OF 


PART-SONGS, GLEES, CHORUSES, &c. 


EDITED BY 
MICHAEL WATSON. 

1 ’Tis silent eve exe eee Michael Watson. 
2 Corin’s fate eee R. Turner. 

8 Where the pearly dew. “drop falleth wee E. J. Loder. 

4 The Winter being over eee arg Avery. 

5 Fairy voices - P B. Hatley. 
6 Moonlight FS H L. Glover. 


Price 2d. each number. Other Numbers i in the Press. 
Popular Pianoforte Music. 
FELIX GANTIER. 





Solos. Duets. 















OPERATIC GEMS :— s. d. s. a. 
1 Un Ballo in Maschera &-¢. £8 
2 Martha eee £6 «as &.6 
8 Il Trovatore = @-«« 3 @ 
4 Guillaume Tell ... $6. 8s 
5 Robert le Diable ... 6 ww &¢ 
6 Lucrezia Borgia ... ¢ ..-S9 
7 Lucia di Lammermoor S 6 O28 
8 Fra Diavolo S$ @ 4°69 
9 Masaniello 26... 8 0 

10 Il Barbiere di Siv iglia 26... 8 0] 

ll La Traviata 26... 8 0 

12 La Figlia del Re ggimento 2 O uc S08) 

13 Rigoletto 26 «. 8 0 

14 Linda di Chamoun 6... £9 

15 Norma = 6 «9 0| 

16 La Favorita oes 26 8 0) 

17 L’Elisir d’Amore 2°@s wc S68) 

18 Les Huguenots $6 . § 

19 La Sonnambula ... we 26 .. 3 0| 

20 Tl Don Giovanni .. ose i. aa 2 

21 I Puritani ‘+ 26.4.5 6) 

22 Le Nozze di Figaro 2:6 2 FSi 

23 Don Pasquale 2 @4. Se 

24 La Gazza Ladra ... 26... 8 0| 

25° Der Freischiitz ... ‘aa aa $¢... 2 @ 

26 Il Flauto Magico “as oe 2 6 .. &¢ 

27 Zampa ee ‘ 2-6 3. - Sr 

28 Tannhauser Pe 36 .. & @| 

29 The Crown Diamonds $¢w. & 9 

80 L’Ombra ~ en 648 ¢ 

The Solos beautifully illustrated in colours 
STEPHEN GLOVER, 

MOST POPULAR = ,HES :— 

The Retreat ... oe 8 O The Highland .. 3 

Ditto, Duet... 3 0 | Royal English March | 

Prince Albert’s Band 8 0 | (British Grenadiers) ... 2 6) 

Ditto, Duet «+ 8 0 | The Royal Scotch jee Oe 

Havelock’s Indian --» 8 0 | Mary, Queen of Scots*... 2 6 

Ditto, Duet... 8 0} Asa de Lion ... 2 6! 

Princess Alexandra's 3 0 | Naval Reserve ... 8 0] 

Prince of Wales's 2 6) Sultan Abdul's... 8 0} 

The Arab ove 8 0 Napier’s Abyssinian 8 0} 


* Founded on the Air aren ed at Witheslagey Castle at the time ot | 
Queen Mary’s execution. 

Nothing can exceed the excellence of these Marches, which have | 
been written to supply the requirements of teachers. They are 
brilliant, yet easy of performance. An aggregate sale of upwards of | 
a quarter of a million copies is the best proof of their merit. 


LOUIS DUPUIS, 
CATHEDRAL GEMS: 
1. Nanres.—Fantasia, on subjects from Mozart's 12th Mass 8 H 
2. WurMs.—Fantasia, on subjects from Weber's Massin@ 8 
. ROTTERDAM, Fantasia, on subjects from Haydn's 3rd | 
(Imperial) Mass ... 
4, MavaGca.—Fantasia, on subjects from Beethoven's Mass 7 


METZLER AND CO.’S NEW LIST 
OF PUBLICATIONS. 


ANTHEM FOR EPIPHANY. = 
N THE DAYS OF HEROD THE KING.”— 
By J. L. Hatton. Just Published. Octavo. Price 3d. 
iseuter and Co., 37, Great — -street, London, W. 





EMY’S MODERN” VOCAL SCHOOL.—Con- 
taining the most complete instructions in Singing, and a very 
valuable collection of Vocal Exercises, Operatic Solfegge, Songs, 
&¢c., extending to about 90 pages. Price Ss. 
London: Metzler and Co., 37, Great Marlborough-street, W. 





Now ready 
OUNOD’S ORPHEONIST MASS.—Published 
for the first time in this country. Price 2s. net. 
Tue Same adapted to the Communion Service. Price 2s. net. 
For Male voices. 
London: Metzler and Co., 37, Great Marlborough-street, W. 





OUNOD’S BETHLEHEM. —The following Edi- 
tions of this celebrated Chorus:— 8. 
Four Voices. Folio... eos eos 4 4 
Separate Voice Parts. Each ... eee 0 3 
Orchestral Parts pe pon oe ) 5 0 
Bethlehem, asa Song ... ax 3 0 
CaeapP EpitTion of the Chorus (8vo.) 0 3 


London: Metzler and Co., 37, Great Marlborough- street, W. 
HE PRACTICAL CHOIR-MASTER.—A Quar- 


terly Publication of Original Anthems, Canticles, and other 
music, suitable for use in divine service. Edited by Wi~itam 
Spark, Mus. Doc., Organist of Leeds Town Hall, &c. Yeurly 
subscription, including “postage, 8s. 6d.; Half-yearly, 5s. 3d. ; 
Single number to Non-subscribers, 3s. 

Part III., Just Published. 
CONTENTS :— 

1. Kyrie Eleison. Henry Smart. 
2. Full Christmas Anthem, ‘‘ Unto you that fearmy name.” J. 

F. Bridge, Mus. Bac., Oxon. 
3. The Office of the Holy Communion, G major. J. J. Monk. 
4. Offertory Sentences. No.4. ‘‘Blessedisthe man.” C.J. Frost. 
5. Full Anthem, “ There the wicked cease from troubling.” C. 8. 
6 
7 





Jekyll. 

Nunc dimittis, written as a Recessional. J. Pearce, Mus. Bac., 
Oxon 

Kyrie eleison, C major. J. M. Bentley. 

London: Metzler and Co., 37, Great Marlborough-street, W. 


Another Edition. The 270 
I EMY’S ROYAL MODERN ‘PIANOF ORTE 
TUTOR. Price Five Shillings. 
A specimen copy sent post-free for 34 stamps. 


London: Metzler and ( Co., 37, Great Marlborough- street, Ww. 


aN ETZLER and CO.’S “PENNY PART -SONGS, 
B arranged for Four Voices (Soprano, Alto, Tenor and Bass), 
by Epwarp F. RimBav rt. 
The Marseillaise. 
The Watch on the Rhine. 
The German Fatherland. 
| The German Rhine. 
| Just before the Battle. 
Just after the Battle. 

Rule, Rritannia. 
bn Tight little Island. 

You Gentlemen of England. 
|The Red, W hite, and Blue. 
Heart of Oak. 
British Grenadiers. 
The Bay of Biscay. 
Annie Laurie. 

London: Metzler and Co., 37, Great Marlborough-street, W. 


HE MUSICAL BIJOU, No. 34, contains seven- 


teen pieces for the harmonium, arranged in an easy form, 
Price 6d., post free 7 stamps. 








God save the Queen. 

The Campbells are comin’. 
Scots wha hae wi’ Wallace bled. 
Withina mile of Edinboro’ Town. 
Jessie the Flower of Dunblane. 
Comin’ thro’ the rye. 

Home, sweet home. 

Kelvin Grove. 

The keel row. 

Bonnie Dundee. 

The Lass o’ Gowrie. 

Caller Herrin’. 

Mareh of the Men of Harlech. 








5B Rov ona Rantasian ‘on. subjects trams: Goudante Meese 3 0} London: Metzler and Co., 37, Great Marlborough- street, W. 
J | 

Solennelle 8 0 arp, y . 
6. CaEN.—Fantasia, on subjects from Rossini’s Stabat Mater 8 0 \ ETZLER and COS OPERA BOUFFE 
7. MayENcE tyme on ow from Haydn's Ist 7m i SERIES. Just Published. : 

Bint vc 80 tenon ~~ ees A re ; <n we on = 
8, CoLocne.—Fantasia, ¢ bjects from M ‘ist M ‘orty winks, by Offenbach ... 0 

in C : a on ne jee aac ozart's - ass, 30 The Rose of Auvergne ; or, Spoiling the Broth, by ‘Offenbach, 

9. Paris acini tante on ae t fh Me nd 3] ve H played nightly at the Alhambra ... ls. Od. 

acivsien, ” vag rom Mendelssohn's yn 80 Breaking the “pell, played at the Cry etal Palace 1s. 0d. 


10. Lonpon.—Fantasia, on “subjects from Handel’ s Messiah .. 8 0 
11. Norwicn. —Fantasia, on subjects from Haydn's C reation 8 0 
12, Canrersury.—Fantasia, on Spohr’s As pants the Hart ... 3 0 
Beautifully illustrated in Colours, with views of celebrated Cathedrals. 


BERNERS 





C, JEFFERYS 5 STREET (W). 


Music, libretto, and stage direction complete. 
These works are suited for amateur performance. 
Post free on receipt of stamps. 
N.B.—Applications for the performance of these works must be 
made to the Publishers. from whom the band parts may be obtained. 
London: Metzler and Co., 37, Great Marlborough-street, W. 
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RYSTAL PALACE. — NATIONAL MUSIC 
MEETINGS. =To all Choral and “Instrumental Societies, 
native and foreign, Cathedral Choirs, Glee; Madrigal, and Part- 
Song Vocalists, Military and Volunteer Bands,. Amateur.. Solo 
Singers, and others whom it may concern. The §irst, Annual Series 
of NATIONAL MUSIC MEETINGS willbe held ay the Crystal 
Palace during a fortnight in the Sammer of 1872, when’ prizes will 
be competed for in public. The Challenge Prize will be a Wofleof 
Ornamental Art of the value of ONE THOUSAND GUINEAS. 
Other numerous and important prizes for various classes of execu- 
tants will be included in the prize list. 

‘The National Music Meetings are established for the purpose of 
giving material encouragement to musical proficiency, and to pro- 
mote the advancement of the Art. A sum of money from the net 
proceeds of the undertaking will be handed to the Royal Academy 
of Music and the Royal Society of Musicians, in furtherance of the 
objects of those institutions. 

The date of the meetings, and the rules and conditions under 
which the competitive performances will take place will be issued 
shortly. By order, 

Crystal Palace, G. Grove, 

2nd December, 1871. Secretary and Manager. 


OYAL ALBERT HALL CHORAL SUOULKBTY. 
Under the sanction of H.R.H. the Prince or Wa tgs, K.G., 
and of Her Majesty’s Commissioners for the Exhibition of 1851. 

It has been arranged that a CHORAL SOCIETY shall be 
established in connection with the Royal Albert Hall, and that in 
furtherance of the objects of this Society, a series of Choral Concerts 
shall be given during the months of May, June, and July, 1872, 
under the direction of Monsieur CHarLEs Gounop. The Choir will 
number 1,600 Voices, carefully selected and tested. The Pro- 
grammes will contain many works of a character new to the 
English Concert-room. The Rehearsals, under Monsieur Gounod, 
will commence in the course of March, 1872 and will be continued 
on successive Monday Evenings, beginning at 8.30 precisely. The 
Concerts will take place on every Third Wednesday, at the same 
hour. Immediately on the complete formation of the Society,a 
preliminary course of study will be commenced, due notice of 
which will be given. 

Applications for Membership will be received by PrintED Forms 
Onty. Personal application, or the return of Forms incompletely 
filled up cannot be attended to. The Prospectus, containing full par- 
ticulars, Conditions upon which Members will be admitted, and 
Forms of Application for membership may now be had of the 
Principal Music-sellers, or by post on forwarding name and address 
to the Secretary of the Choral Society, Royal Albert Hall, Ken- 
sington Gore, W. 

(Signed) Sermour J. G. Ecerton, 
Nov. 8th, 1871. Deputy Commissioner for Music. 


i AYFAIR CHORAL SOCIETY — Conductor, 
Mr. Ricab. StoKoe.—This Society meets for the Practice of 
Oratorios, Glees, Part-Songs, &c., every Friday evening, at 8.30, in 
the Curzon School-rooms, Mayfair; Elementary Class at 7.45. 
Subscription 2s. 6d. per quarter. 
ICHFIELD CATHEDRAL—CHOIRK SINGER. 
There is now & Vacancy in the Cathedral Church of Lichfield 
jor a Singer, of COUNTER-TENOR Voice. None need apply but 
such as can send testimonials of excellent moral and religious 
character, and proficiency in voice and knowledge of Church 
music, and can show themselves upon trial to be well versed in 
cathedral music. The annual income of the office is caiculated, one 
year with another, at about £80, with a probability of increase. 
‘Testimonials to be sent (post paid), on or before Thursday, the 
18th of January instant, to Charles Gresley, Esq., Chapter Clerk, 
The Close, Li: hfield. 


ARLISLE CATHEDRAL.—A BASS Voice 
WANTED. Stipend £80 per annum. The duties are to 
attend two daily Services, and also to attend practice whenever 
required by the Organist. Applications, enclosing testimonials as 
to musical proficiency and character, to ba addressed to the Rev. 
Precentor Whitmore, 10, Brunswick-street, Carlisle, on or before 
January 30. Age not to exceed 30. 
XPERIENCED LEADING SOPRANO re- 
quired for St. Peter's Church, Manchester. Address, with 
terms and references, B. St. J.B. Joule, Esq., Southport, Lancashire. 


\ ANTED, some BOYS for a Surpliced Choir. 
Address, stating terms, Rev. G. M.S., New University Club, 
St. James’s-street ; 
—. VOICES (Boys) TWO VACANCLES 
occur in the Cloir of St. Peter's, Eltham-road, 8.E; high 
stipend for those competent. Apply (by post) to Mr. C. T. Kempe, 
9, Hiil-street, Richmond, 


ANTED, by a BOY, aged 12, in a Church 

Choir, an ENGAGEMENT ; good voice; has had experience 

in a good choir; fair reader. Address Treble, 16, Wilson-street, 
Gray’s-inn-road. 

A® ALTO, TENOR, and BASS WANTED for 

City Church, who, in return for Organ Lessons, would assist 

in Choir on Sunday morning and evening, and one practice in each 

week. Must be able to sing their parts accurately.—Apply, by 

letter, L. E. M., 11, Sparsholt-road, Hornsey-rise. 
































4 gy WANTED, for the Choir of St. George's, 

Campden Hill (close to the Notting Hill Gate). Stipend srom 
Ten to Twelve pourids per annum. Apply to the Organist, at the 
Church, on Sundays,‘ after the evening service. 


O CHOIR BO YS.—Wanted, two CHORISTERS 
; for the Choir of St. Peter’s, Bournemouth ; age from 9 to 11, 
Myst have good Voices, and some knowledge of the rudiments of 
Music. Board, lodging, washing, and education free. Apply to 
T. A. Burton, Esq., Bournemouth, Hants. 


\T. ALBAN’S, HOLBORN, CHOIR. — Some 
good BASS Voices WANTED; Amateurs. Music from the 
works of Mozart, Weber, Mendelssohn, Schubert, Schumann, &, 
Address Rev. H. A, Walker, St. Alban's, Brooke-st., Holborn, E.C, 
LYO, TENOR and BASS WANTUHD for Choral 
Services in a London Church; Cathedral. Music, and a 
stipend from £5 to £15 per annuni. Address M. B., Novello, Ewer 
and Co., Berners-street, W. 
LTOS, TENORS and BASSES WANTED for 
the Voluntary Surpliced Choir of a Church in the N. District. 
Address Musicus, 50a, Hungerford-road, Camden-road, N. 
ANTED SINGERS, ALTOS, TENORS, or 
BASSES, must be good Singers, and read Music, for an 
established Minstrel Company. Amateurs bearing the above quali- 
fications will.be received and initiated. State entire qualifications 
to E. B., 117, Douglas-street, New Cross, London, S.E. 
\ ANTED, TENOR and BASS Voices, in a Lon- 
don Church. Anglican service; surpliced choir. Commu- 
nicants desired; small stipend. Address, with references, T. B., 
Novello and Co., 1, Berners-street, W. 


HE ENGLISH GLEE UNION (Sixth Season). 
Mr. H. ASHTON. Mr. T. PEARSON. 
Mr. J. F. MEEN, and Mr. J. RUDKIN. 
Assisted by 
Madame ASHTON. 
(Miss F. Danielson.) 
Are prepared to give their Musical Entertainments at Institutions, 
&c. For terms, &c., address J. Rudkin, Sackville-house, Brook- 
green, Hammersmith, W. 
AFONTHLY POPULAR CONCERTS — Third 
Season—Director, Mr. RipLey Prentice.—Fourth Concert, 
on Tuesday evening, January 16th. Messrs. Weist Hill, Burnett, 
Richard Blagrove, Pettit, Ridley Prentice, Minson, and Robt. Hilton, 
Tickets 5s., 2s. 6d. and 1s., at 9, Angell-park-gardens, Brixton, 8.W. 


\y ADAME TONNELIER (Mrs. Cooper), Soprano 
Vocalist, and Mr. H. C. COOPER, Conductor, Solo 
Violinist, and Leader of an Orchestra, will be happy to accept 
ENGAGEMENTS, jointly or separately, for Oratorios, Concerts, 
ete. For terms, apply to Mr. Cooper, 14a, Catherine-street, 
Liverpool. 
 gemergrs LAUKA BAXTER (Member of the 
u Royal Academy of Music, first principal Contralto, Royal 
Italian Opera, Drury Lane, Royal English Opera Covent Garden, 
Sacred Harmonic Society, Exeter Hall, &c.), begs to request that all 
communications respecting ENGAGEMENTS for Oratorios and 
Concerts, may be addressed to her at her private residence, 19, 
Fulham-place, Maida-hill-west, W. 


Rk. J. C. BEUTHIN, Professor of Singing. 
Pupils prepared and introduced to the Stage or Concert 
Room. Classes for Harmony and Counterpoint are held at his 
residence, 37, Bernard-street, Russell-square, on Thursdays at 6; 
also for Choral Singing on Thursdays at 8. Terms, &c., at Messrs. 
Novello’s, 1, Berners-street. 


O CLERGYMEN, and Others.—An experienced 
Teacher of Vocal Music gives instruction on moderate Terms 

to Village Choirs, and can be engaged to Conduct Singing Classes 
within 40 miles of London. Address Teacher, care of Messrs. 
Busby and Langman, Musicsellers, 3, Museum-street, London, w.c. 


AN experienced PIANOFORTE TUNER requires 
an ENGAGEMENT as Indoor or Outdoor TUNER. Is a good 
Player, and could act as Salesman. London or one of the large 
towns preferred. Address E, H. H., care of Novello, Ewer and Co., 
1, Berners-street, W. 


IANOFORTE and HARMONIUM TUNER, 
16 years’ practice, wishes to obtain a situation ; unexception- 
references. Address E. T., Novello, Ewer and Co., 1, Berners-street. 


ANTED, a thoroughly good TUNER for the 
Country. Must produce first-class references. Apply, 
stating salary required, to A. B., care of Messrs. Novello and Co. 


RGANIST and CHOIRMASTER. — Required 
immediately, in London, by a Gentleman of many years’ ex- 
perience, the entire responsibility; fair organ; nominal salary; 
Anglican music; a trial allowed; surpliced choir; superior testi- 
monials, Address, without delay, to Organist, 6, New College- 





















































street, Oxford. 


rs q 











! 
( 
] 
] 
F 
1 











omr GTi 


Ae ele oO Ot 


CARA F ae Sl 


a 





THE MUSICAL TIMES.—Jayvany“l, 1872. 2.885 





—— > 


r 


~ 44 r , ; 
: ‘foot is added to ach line of th ds at the last 
T H K M U 8 I CA L T I M EK Si ete of anil inewot ray Baader Wailers, in the 


~ And Singing Class Cireular. 


JANUARY 1, 1872. 








hrase quoted frém Schubert no imaginary pulse or 
ulses complete the seven-bar phrase, which can be 


“repeated without a pause, and which when disinte- 


grated consists of twenty-one pulses. It wouldseem 


ON THE RHYTHMICAL FORM OF AN) that this completeness is due to some extent to the 


ANGLICAN CHANT. 
By Dr. STarner. 


triple measure, because, if an attempt be made to 
transfer the theme to duple measure, it falls most 





Iris not hoped that the following remarks will, 2@tUrally into an eight-bar phrase, thus : 
contain any striking novelty, or broach a theory| Ex. 3. 
which has not been hitherto suggested elsewhere.| ., a ’ laa 5% v Sain oo 
But the important position which Chants, double and | = areas Rese Sees = 
single, occupy in the services of our Church ought to|/S*—4-8— i's ee ee 
render a short consideration of their formal structure | 


= ‘my 1S “Aa oe 
if not interesti ing eee See eee Y aoe 
useful, if not interesting. A single chant, as we all Cie g == 5 fs6-53 renee ESE 
asm aa2: a 
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know, consists of two parts, the first of which con-| — f 
tains three bars; the second four; the two parts 
being separated by a double bar, thus : 


po fafegr fs pope PS 
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An addition of the number of bars in each division || _ 4 - ° 2 
roduces the anomalous total of seven. Anomalous, | ze = —. e Ee=rps=eF 
cause, as must be generally observed, phrases of "~~ {4 e Pn ee 


seven bars in length, are of but rare occurrence. | Nor is it easy to construct a seven-bar phrase which 
They are met with no doubt, but only in such/ wil] bear repetition as a Chant does; let us 
positions as point out the fact that they are subordi-| attempt it. 









nate to some more elaborate rhythm dependent upon Ex. 4 

@ proper system of grouping such phrasesinto an| ~ " ;" 2 > #..3he 6 nese 

extended rhythmical whole. In these cases an effect) GA —--- SS = =e: 

is produced quite different to that produced by the oe E ‘gt eaters eB 2S a 
| 


frequent repetition of a Chant. To follow out this) i ry] i 
line of thought further, though it leads to most im-| = id 








t Pili. 
_ 3 | | 1 eee J dad Ll 
portant results, would be to carry the reader far’ Gere Hee fiefes mot? Fee 
=, a 


above the comparatively trifling subject in hand, to 
unexplored regions of musical analysis. 

The following is a specimen of a seven-bar phrase 
in triple measure from Schubert’s Pianoforte Sonata, 
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&e. As before, 


The first bar of the repeated phrase is given in|] 


order to show that an eighth bar is not left to be 
understood in a manner similar to that in which the 
genth pulse is understood in a tune called Sevens, 
thus: 


Sf a ee ae 

from which it is plain that as far as the structure of 
the tune is concerned, it might as well be classified 
among “ eights,” inasmuch as the time of one half- 


= 


If this (Ex. 4) be played over several times, care 
being taken that not more than two beats be allowed 
to the seventh bar, it will be noticed that our notions 
of rhythm are entirely broken up, and that an effect 
is produced quite unlike that of an often repeated 
Chant. Something is evidently supplied, by the mind 
of hearers, to the seven bars of a chant, so as to 
complete its apparently incomplete form. If further 
proof of this be required, let us write out Robinson’s 
Chant in half time, and play it through tolerably 
quickly with a strong emphasis on every down-beat, 
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thus: 
Ex. 5, 
She # ashe Og OO 
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The effect.of this (Ex. 5) is of the same unsatis- 
factory kind as that produced in Ex. 4. It may 
be safely assumed then that something is supplied by 
the mind to a Chant. What is this something? We 
may discover it in two ways by actual experiment, 
namely, either by tracing how an ordinary eight-bar 
phrase can be turned into a Chant ; or, how a Chant 
can, without violence being done to its melodic form 
and its usefulness, be converted into a single or 
double eight-bar phrase. A correct result in the 





f] former case will of course point out the course to be 


pursued in the latter, and if it be admitted that the 
iChant has undergone no change of nature by its 
|transformation, the theory of form which we are 
seeking will have been found. Let us take the 
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following well-known phrase from Mendelssohn's 
“ Elijah” : 
Ex. 6. 


=<pe + ¢ 3 4 


3 =e =o aaa 


And ; in that pa voice coed eame “ Lord. 


<2... ae 
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Alea is Seay 


The melody of this divides itself naturally into two 
equal parts 


pone ES ee Se a 

sf ; Ts cael | (SRR | f if ia] 
Fe Se eee 
This sounds very much like a Chant, and is in its 
details so similar to one that a comparison between | ~ 
the two will be easy. Let us compare it with a well 
known chant by Battishill, to which it bears an 
accidental melodic resemblance. 


rea peel 


cade a r # 

Senden === wo tees g- crane Aar 
Sipe ese = = 
If it be wished to write out this Chant in a form 
like that of the passage (Ex. 6), which it so closely 
ae, it will appear thus : 
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"Without any substantial alteration cme seven-bar 
Chant thus becomes an eight-bar phrase, the only 
changes made, being the addition of a final bar, and || 
the removal of the double bar in the middle. 

Let us take a double phrase of eight bars, or of 


four bars of four pulses, which is the same thing, |[— 


from Beethoven, and convert it into a Chant. 
Ex. 9. 
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The melody of this may be first thus transferred, 
omitting grace notes and dots. 
Ex, a 


Senet 
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No injury is done to the salient outlines of hig 
rhythm, although chant-form requires an altered 
position of the last four semiquavers. Accord. 
ing to the theory attempted to be set up, the 
reciting notes will be Nos. 1 and 4 of each half 
(compare Ex. 6 and 8). This melody, necessarily 
transposed for adaptation to voices, but transposed 
into a key suitable to the gravity of the theme, will 
appear thus as a Chant. 
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We hope that the fact is, from es collie 
tolerably substantiated, that the second and fourth 
reciting notes belong ‘rhythmically to the previous 
enclosure in double bars (compare Ex. 10 and 11). 

If the reader requires further proof, let him turn 
“La ci darem” into a Double Chant; and also 
compare Lupton’s excellent chant from Boyce’s 
‘* By the waters,” with its source. 

Having turned a Single Chant into a complete 
=f] musical sentence (see Ex. 8), itis now time to submit 
a Double Chant to the same process. Robinson’s 
Chant will be presented in this new dress, if un- 
necessary bars be omitted : 


Ex. 12. 
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If the reader will play this over in strict time, and 
then compare it with Ex. 5, which preserves intact 
the rhythm of the Chant as commonly written, he 


“=F | will be sceptical indeed if he does not call this 


(Ex. 12) a real musical sentence; that (Ex. 5) 4 
sentence from which a something is ’ eliminated. 

There remains to be considered this important 
question, “ How do you account for the non-disturb- 
ance of the rhythm by the ad libitum retention of the 
reciting‘notes ?” 

Enquiries in this direction are partially answered 
at once, by stating that the second and fourth 
reciting notes (see the pauses in Ex. 12) are the end 
and not the beginning of a limb of the sentence, they 
can therefore be, by universal assent, extended to 
any required length without injury to form, whether 
this extension of their duration is made for purposes 





=| of recitation or not; the first and third reciting- 


[notes only remain therefore as requiring some expla- 
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nation. The explanation thus asked for leads us 
into what is apparently an entirely new subject, but 
in reality, one which is connected beyond disseve- 
rance with the theory of chant-form, namely, the 
Theory of Pointing for Chanting. 

On examination of a carefully pointed Psalter it 
will be found that the system is not only of use to 
keep the voices together after they have left the 
reciting note, but before it is finished, and that this 
is attained by marking a syllable or word with an 
accent thus: ‘ 

0 come let us sing | unto the | Lord || let us heartily 
re-joice in the | strength of | our sal | vation || 
or, by using a different fount of type, thus: 
O come let us SING, &c., 
let us heartily reJOICE in the, &c. 

What then is the object of this importantly 
marked arsis before the end of the reciting note? 
That it is important to mark it, is proved by the 
fact that if a word is not made prominent in the 
letter-press, choir singers will of their own accord 
accent a particular syllable or word, often without 
the smallest regard to its value in the text, just 
before leaving the reciting-note. 

The answer to this, which is obvious to all expe- 
rienced choir trainers, and which explains also the 
reason why a retention of the first and third reciting- 
notes can be tolerated, is, that this accented word is 
the point from which the rhythm of the first bar 
commences, or in other words this accent marks the 
down-beat of the first bar of the musical phrase, thus: 


Ex, 13. ‘ 
<= 
O comeyy? oer zapats 
let us SING un-to the Lord. 
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Let us comey , a ; 
before His 


Ex, 15. | a 
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PRE-sence with thanks -giv- ing. 














For the 
LORD is a _— great God 

We can now account for the fact of the non- 
disturbance of the Rhythm by the long-sustained 
reciting note, by saying, that sufficient of the recitation 
is left and then accented, so as to determine definitely 
that point from which Time commences and the 
Phrase is measured. Aware of this fact, the late 


Dr. Stephen Elvey, a thoughtful and painstaking} _ 


pointer of the Psalms, used in his Psalter distinctive 
types for words to be sustained during the time of a 
semibreve, as in Ex. 13, and during a dotted minim 
asin Ex. 14, andso on. And the Rev. H. Pullen 
has in his Psalter introduced a bar to point out the 
accent, thus : 

O come, let us | sing | unto the | Lord. 

But although the second and fourth Reciting 
notes do not present the same obstacles to the 
musical metre as do the first and third, yet it 
must be remembered that they are treated by 
choir-singers in just the same manner as those 
already discussed ; thus they give a complete measure 
at the end of each phrase corresponding to that at 
the beginning of each phrase. 

The objections to the form of a Single or Double 
Chant as attempted to be drawn out here, which is 
as follows : 








1 | 2|3/4 2/3 | 4]fil2 | 4 | 2 | 3 | 

Je| efile ]s|sifs[a]s{ apa ‘] 
Reciting _—_‘Reciting  Reciting Reciting Bs 
note. note. note. note. 


will probably be to this effect ; 1st, that in ordinary 
practice it is not found that choirs retain the last 
note of asingle chant or last note of each half a 
double chant, for the space of two bars during anti- 
phonal chanting ; 2nd, that many chants, if converted 
into the above shape, would present most absurd 
forms of melody. With regard to the former of these 
objections, it may be said that choirs do not limit 
themselves to the one semibreve which closes the 
seven bars of a chant, but hold it on longer, if not 
for the full duration of two semibreres. An attempt 
to beat time to ordinary chanting, allowing 
exictly two beats for each final bar, will, prove 
this, and also, if two beats be strictly enforced 
the effect is most unpleasant, 


In answer to the latter objection, it may be said 
that it might naturally be expected that those writers 
of chants who took the seven-bar form with its 
irregularly placed double bars as their model, without 
enquiring into its real meaning, would produce forms 
cf melody only adapted to that special form. Also, 
that the use of bars in Chants at all, has been from 
the very beginning merely for the sake of assisting 
singers to cut prose into so many slices, and not for 
the purpose of pointing out to the theorist the 
rhythmical outline. 


Single Chants were in all probability founded on 
those Gregorian tones which seemed best adapted to 
the English version of the Psalms. The introduction 
of bars must have been for many years quite 
tentative, the many different forms in which old Chants 
are written helping to prove this to have been the 
case. The form given in Dr. Boyce’s Cathedral 
Music is well known. The following form, written 
originally on a six-line stave, occurs in an old book 
in. Magdalen College Library, from which it is 
transcribed : 


Ex. 16. Mr. Hey. Purcetn, 




















Chea ee 
es tS 1 I ‘ -onmen ane a . 


This is the well-known Chant now written thus : 





Ex, 17. 
pa ee Se 
Pp io o PrP PS 


ae 











Peanen see oe ee oe ee 
“sees - Bae A — —H- — eed 
SESE ea Pee peter 
=? | 

If the method of writing out this Chant, as shown 
in Ex. 16, be compared with that in Ex. 17, it will 
be found that the former is perfectly rhythmical, and 
the latter, as usual with us, thoroughly unrhythmical. 
The former strongly confirms, though it has not 
suggested, the views here expressed, and proves that 
our musical ancestors wrote out a Chant, if possible, 
as a correct musical phrase, although the additional 
notes seem to have been merely for the sake of 
appearances. The Chant just quoted is immediately 
followed in the same hand-writing by a ‘ Double 





Tune,” by Mr. J. Gakes, written thus : 
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Double Tune. ° 


Saeed 
FAS EPS eee cece Pree eee 


Cae eee 
—— a = 

This, evidently in the earliest double-Chant form, 
is also in itself a strong argument in favour of the 
theory here laid down. 

In conclusion, it may be necessary to say that the 
transformation of an eight-bar phrase into a chant 
has been ventured upon here, only for the sake of 
the conclusions to be drawn from the result, not as 
signifying approval of such arrangements generally, 
or as suggesting that the argument can be strength- 
ened by analysing those innumerable arrangements, 
in which the most trifling similitude seems to have 
justified the arranger in saying that his handiwork is 
‘from Mr. So-and-so.” Lastly, if young composers 
will try their handsat writing eight-bar phrases on the 
system here exemplified, and will then transfer them 
to the common shape, they will find their scope of 
melody greatly enlarged, and no doubt some really 
good Chants will result. One of the best chants ever 
written is here given (though without the permission 
of its author, E. J. Hopkins), in the form which it 
is sincerely hoped the reader will feel convinced is a 
true exponent of Chant-Rhythm. 





























artist. In his taunts to the Baal worshippers he wag 
extremely successful, the defiant mocking tone in which 
he threw out the phrase “ Call him louder,” being in the 
highest degree dramatic, and we may also say that in the 
reiteration of these words it was quite refreshing to hear 
the notes sung as Mendelssohn has written them, and not 
as recent Ziijahs have altered them, to display a 
high F. Madame Cora de Wilhorst sang the whole of 
the soprano music with much earnestness and care, 
creating the greatest effect in the duet with Zlijah, 
which is more particularly adapted to her voice and 
method. Miss Julia Elton would have been compelled to 
repeat her very excellent interpretation of “ O rest in the 
Lord,” had she sung it under a conductor less resolute in 
his desire to resist encores than Mr. Barnby. She was 
however most enthusiastically applauded, a compliment 
with which we trust vocalists will in time learn-to rest 
satisfied. Miss Marion Severn gave the music of the 
Queen with good dramatic feeling, and Miss Katharine 
Poyntz in the duet (with Miss Severn) ‘ Zion spreadeth 
her hands,” and in the trio “Litt thine eyes.” (with 
Madame De Wilhorst and Miss Severn) was thoroughly 
satisfactory. Mr, Raynham created a highly favourable 
impression in the tenor music, the air, “1f with all your 
hearts,” being especially well sung, and the recitatives 
being declaimed with much intelligence and truth of 
expression. Messrs. Stedman, Pyatt and T. Beale lent 
efficient aid in the concerted music, the performance of the 
double quartett, ‘« For He shall give,” amply proving that 
each part was entrusted toa steady and experienced singer. 
The choruses were uniformly well sung throughout; 
indeed there can be little question that so fine a rendering 
of them has never before been heard in the metropolis. 
Mr. Barnby has now so thoroughly got the whole of his 
choristers under the control of his baten that they move 
like one machine, the unanimity of their movement how- 
ever being regulated by a sympathy with the music which, 
with all due allowance for the power of the conductor, can 
scarcely come from the conductor alone. The choruses, 
‘ Blessed are the men,” “ He, watching over Israel,” and 
“ Be not afraid,” were perfectly sublime in depth of ex- 
pression ; and the Baal choruses and “‘ Thanks be to God” 
were given with such extraordinary precision and 
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THE ORATORIO CONCERTS. 


Ar the second Concert, on the 6th ult., the Oratorio 
was Mendelssohn’s “Elijah,” the principal vocalists being 
Madame Cora de Wilhorst, Miss Katharine Poyntz, Miss 
Marion Severn, Miss Julia Elton, Mr. Raynham (who 
supplied the place of Mr. Sims Reeves, unavoidably absent 
from an attack of hoarseness), Messrs. Stedman, Pyatt 
and T’, Beale, and Herr Stockhausen. English audiences 
have been lately so accustomed to hear the part of 
“ Elijah” sung in one unvarying manner that a purely 
German reading of the music became in the highest degree 
interesting ; and although, therefore, Herr Stockhausen 
adhered to his own conception of the character, wisely 
disregarding the models established by his predecessors in 
this country, so thoroughly did he realise the intention of 
the composer—so artistically did he colour with the 
minutest shade of expression every phase of the music— 
that he completely carried his hearers with him through- 
out. The whole of his recitatives were given in masterly 
style; and the duet with the Widow, the impassioned 
solo, « Is not His word,” and more especially the pathetic 
air, ‘‘It is enough,” proved that he had studied the part 
with a reverence inseparable from the nature of a true 








brilliancy as to create a positive enthusiasm with the 
audience. The entire performance of the work was indeed 
a triumph for the Oratorio Concerts. On the 20th ult., at 
the third concert, the ‘‘ Messiah ” was given, the solo parts 
being sustained by Madame Lemmens-Sherrington, Miss 
Emily Spiller, Madame Laura Baxter, Mr. Sims Reeves, 
Herr Stockhausen and Mr. T. Beale. Madame Sherrington 
was in excellent voice, and gave the airs “ Rejoice greatly,” 
and “I know that my Redeemer liveth,” with true 
religious fervour, receiving for both the most enthusiastic 
marks of approbation. Miss Spiller sang ‘‘Come unto 
Him,” and “ How beautiful are the feet,” with so much 
purity of style and earnestness as to elicit a storm of applause. 
Madame Laura Baxter, who was at first obviously nervous, 
gave a very effective rendering of ‘He was despised,” 
thoroughly enlisting the sympathies of her hearers. Mr. 
Sims Reeves’s singing of the tenor music in this Oratorio 
has so long been acknowledged as the finest rendering 
of the part we have ever had that we can add but little to 
the unqualified admiration which we have so ofien before 
expressed upon his singing. We may say, however, that 
the Recitative and Air, “ Thy rebuke hath broken,” and 
“Behold and see,” were so exquisitely given as to 
create an effect upon the audience almost too deeply felt 
to be expressed in audible applause, although it need 
scarcely be said that such outward demonstrations of 
approval were loud and universal. The bass part was sung 
to perfection by Herr Stockhausen, the air, “‘ But who nay 
abide” (too often given to a contralto), and “ Why do the 
nations,” displaying his voice and style to the utmost 
advantage. A good word must also be said for Mr. T. 
Beale, who (being called upon at a few minutes notice, n 
consequence of the hoarseness of Herr Stockhausen) gave 
the trying air, “ The trumpet shall sound” (with Mr. T 

















- Small Arms Factory Choral Society, Enfield. 
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Harper's unrivalled trumpet obbligato) so excellently as to 
assure us of his power to take the first parts in 
Oratorios, should he wish to devote himself to this style 


of music. All the choruses were sung with the utmost 
precision and effect, “« And the glory of the Lord,” “ For 
unto us,” ‘* All we, like sheep,” the ‘“ Hallelujah” and 
«Worthy is the Lamb” especially testing the highest 
powers of the choir with the happiest result. In the 
“ Hallelujah” the sopranos were remarkably fine; and 
where the full tone of the choir was required, the effect 
was unimpaired by the slightest roughness in the quality 
of any department. Mr. Joseph Barnby, as usual, con- 
ducted, and Mr. F’, A. W. Docker presided at the organ. 
The Hall at both concerts was crowded in every part. 





ROYAL ITALIAN OPERA. 


Tue revival of Donizetti's sparkling Opera ‘‘ Don Pas- 
quale” at this establishment, enabled Madlle. Marimon 
to appear in a part thoroughly suited both to her voice 
and style. The vivacious Norina is by no means an easy 
character either to sing or act, and it may be anticipated 
therefore that Madlle. Marimon scarcely fulfilled all the 
requirements desired by an audience so familiar with the 
many excellent Norinas who have from time to time 
appeared. The music was, however, thrown off with an 
ease and brilliancy which elicited the warmest marks of 
approbation; and Madlle. Marimon added one more to 
her list of successes, although the exacting few amongst 
her admirers might still indulge a hope that time and 
experience would enable her to keep more within artistic 
control those exceptionally fine powers with which nature 
has endowed her. Signor Fancelli was encored in “ Com’ 
é gentil ;” Signor Mendioroz played and sang the part of 
Malatesta with much spirit; and Signor Borella gave as 
fidgetty and exaggerated an impersonation of Don Pasquale 
as Buffo singers have latterly accustomed us to. The 
theatre closed on the 9th ult., the Opera being “ Der 
Freischiitz.” The work was not very strongly cast, with 
the exception of the Agata of Madlle. Titiens, which was 
in every respect an excellent performance; indeed, we 
have scarcely ever heard the Scena ‘‘ Softly sighs” so well 
sung. Signor Foli was Caspar, and Signor Vizzani, Maz. 
The performance terminated with the National Anthem, 





ROYAL ACADEMY OF MUSIC. 

Tue competition for the Westmorland Scholarship, 
the Potter Exhibition, and the Prize Violin, took place 
on Tuesday, the 19th ult., at the Lustitution in Tenterden 
Street, Hanover Square, the examiners being the Principal 
(Sir Sterndale Bennett), Mr. F. R. Cox, Mr. W. Dorrell, 
Signor Garcia, Mr. John Hullah, Mr. H. C. Lunn, Mr. G. 
A. Macfarren, Mr. Walter Macfarren, Dr. Steggall, and 
Mr. Henry Holmes. The results were as follows :—West- 
morland Scholarship, Miss Annie Butterworth, elected ; 
Miss Jessie Jones and Miss Harford, highly commended. 
Potter Exhibition, Mr. William A. Howells, elected ; 
Master Henry Walker, highly commended. Prize Violin, 
adjudged to Mr. W. Frye Parker. Highly commended, 
and to receive a prize of a violin bow, Mr. Charles A, 
Howard. 


WE are requested to state that Mr. H. M. M. 
Jenkins has been appointed Conductor to the Royal 





THE annual competitive literary and musical 
meeting of the Welsh inhabitants of the metropolis was 
held at the Vestry Hall, Chelsea, during the past month, 
Mr. Watkin Williams, M.P., in the chair, supported by 
Mr. Morgan Lloyd (Barrister), Mr. Brinley Richards, and 
several other gentlemen connected with Wales. One of the 
objects of the meeting was to provide funds for the Welsh 
chapel in Sloane Street ; but the more immediate purpose 
of the gathering was to distribute prizes to the successful 
competitors for Welsh poetry, music, and literature. 


Lloyd, Miss Evans, and Miss Edmonds. Mr. Brinley 
Richards played (on a splendid Broadwood grand piano) 
a fantasia, introducing some national Welsh melodies; it 
was encored, but Mr. Richards begged to be excused 
because the programme was a long one. The last named 
gentleman alluded to the want of national colouring in 
the selection, and expressed a hope that Lady Llanover 
would send her famous harper from Llanover to their 
next meeting, and so give them the pleasure of hearing 
their national music on the Welsh harp. The meeting 
was terminated by a loyal ‘ demonstration,” for when 
Miss Edmonds sang “God bless the Prince of Wales,” 
the whole audience stood up and joined heartily in singing 
the chorus. Mr. Barrett accompanied the vocal music 
very skilfully. Votes of thanks were given to the presi- 
dent, to Mr. Brinley Richards, Miss Edmonds, and to all 
who gave their services, which we should add, were 
gratuitous. The excellent arrangements of the evening 
and the success of the meeting, were due to the energetic 
and patriotic zeal of Mr. Lloyd Davies, and Mr. isaac 
Williams. 

At a concert given on Tuesday evening, the 
12th ult., at the Pimlico Rooms, in aid of the South- 
Western Dispensary, under the management of its Secre- 
tary, Mr. H. Venman, the loyal feeling of the audience was 
manifested by their rising en masse when it was announced 
that the air “ God bless the Prince of Wales” would be 
sung to words specially written for the occasion, praying 
for the restoratien to health of His Royal Highness, and 
for Divine comfert to the afflicted Princess, and other 
members of the Royal Family. The entire audience 
remained standing during its performance, and observed 
the most profound silence. The words were impressive, 
and rendered by the singers with deep feeling. 


A CONCERT was given by the London Society 
for teaching the Blind to read on Friday the 8th ult., at 
the Upper Avenue Road, Regent’s Park, under the direc- 
tion of the able and indefatigable Professor of Music to the 
Institution, Mr. Edwin Barnes. The programme, as 
usual, contained an excellent selection of classical music, 
all of which, especially the part-songs, the selection from 
the Messiah, and three of Gounod’s compositions, were 
admirably rendered. The chair was taken by the Rev. 
Robinson Duckworth, M.A. 


Tue ninth concert of the winter series, given by 
Messrs. Baucutt and Stem, at the Pimlico Rooms, took 
place on the 11th ult. Special praise must be awarded to 
Madame Annetta Frances, for her brilliant singing, her 
last song narrowly escaping a double encore. The other 
artists were Miss Rosa Gearin, Mr. J. C. Bird (English 
concertina), and Miss Powell, who proved a most aile 
pianist. The hall was well filled. 


Mr. W. H. Bamrorp, organist of St. James’s, 
Camberwell, gave his annual concert at the Angell Town 
Institution, Brixton, on the evening of Thursday, the 
7th ult., before a large audience. The vocalists engaged, 
were Miss Blanche Cole, Mdlle, Gondi, Miss A. Newton, 
Miss Emily Pittard, Mr. George Perren, Mr, 'I’. Rogers, 
Mr. Theodore Distin, and the London Orpheus Quartett ; 
Pianoforte—Mr. W. H. Bamford and Mr. John Harrison ; 
Mr. Bamford’s playing both of Mendelssohn’s Capricio in 
A minor, and Lindsay Sloper’s Fantasia on English airs 
was admirable, and elicited two encores, The concert 
was in every respect thoroughly successful, and the nume- ~* 
rous encores throughout the evening testified to the 
satisfaction of the audience. 


On Wednesday evening, the 6th ult., the 
College of Musicians gave its second Soirée at Shaftesbury 
Hall, Aldersgate Street, at which a Paper upon the 
Status of the Musical Composer was read by Mr. J. J. 
Haite, and: vocal and instrumental performances filled up 
the evening. The singers were Mdme. Brook, Mdlle. 
Enrique, and Mr, Herbert Carter; Mr. A. F. Mullen 





During the evening several songs were sung by Miss E. 





played several solos upon the pianoforte, and also accom- 
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panied the vocal music. The attendance was, as usual, 
large. 

A CONCERT was given by the members of the 
Victoria Park Choral Union at their room, Wetherell 
Road, South Hackney, on Wednesday evening, the 6th 
ult., when “A Christmas Cantata,” by Dr. Fowle, was 
well rendered. Among the part-music in the miscel- 
laneous portion of the programme were Bishop’s glees, 
“ Now by day’s retiring lamp” and “Oh, by rivers;” 
“Since first I saw your face” was carefully sung asa 
quartet by Misses White and Genery, Messrs. Morgan 
and Dudley. The soloists were Mrs, Wells, who sang 
Horn’s “ Cherry Ripe,” Miss Genery, who was highly 
effective in ‘I love the merry sunshine,” Mr. Rowe, who 
gave Kelly’s “Our Sailors and our Ships,” and Hatton’s 
“ Homeward Bound,’’ and Mr. Musto, who sang “ The 
Pilgrim of Love.” Mr. George Wells conducted, and 
Mr. T, M. Clark accompanied. 


Tue members of the Greville Choral Society 
gave a concert in the school-room attached to Greville 
Place Church, on Thursday evening, the 7th ult., which 
was well attended. Mendelssohn’s unfinished Opera 
‘* Loreley ”’ was an important feature in the programme, 
The solos were sustained by Mrs. Sharp in an admirable 
manner. The second part was miscellaneous, and included 
several concerted pieces and vocal solos, all of which were 
given with much effect. Mr. Sharp officiated as con- 
ductor, and Mr. Byrom as accompanist. 


Tue St. George’s Glee Union gave its 
Monthly Open Meeting at the Pimlico Rooms on the Ist 
ult, The selection of part-songs, &c., included the old 
favourites, ‘Oh, who will o’er the downs,” ‘ T’other 
morning very early” and Bishop’s “Tramp Chorus,” 
which were well received by an audience filling the large 
Hall. The catch “’T'was you, sir” was capitally ren- 
dered by Messrs. Coles, Livington and Ellis, and encored. 
Miss Horder in “ L’ Ardita,’ and Mr. Thurley Beale 
thoroughly earned their encores. The other vocalists 
were Mrs. Mason and Miss Brown, a young lady rapidly 
rising into favour at these concerts. The pianoforte 
solos were both well chosen and effectively rendered by 
Miss White. The conductor was Mr. W. H. Bridges. 


Tue North London Sacred Harmonic Society 
gave a very successful performance of the “‘ Messiah” on 
Tuesday evening, the 28th November, at the Methodist 
Free Church, Willow Street, Finsbury. The soloists 
were Miss I. Fonsica, who acquitted herself very credi- 
tably, more particularly in the air ‘‘ Rejoice greatly ;” 
Miss Hulford, Messrs, Perry, Froome and Hamilton. 
The choruses were sung with a precision that was highly 
creditable. Mr. Bent was the leader, and Mr. 'T'omling 
(in place of Mr. Boyce, who was absent through indisposi- 
tion), conducted. 


A very interesting lecture on Mozart was 
given by Mr, R. Forsey Brion at the Congregational 
Church, Tolmer Square, on the 18th ult. The illustrations 
from ‘‘ Idomeneo,” “ Figaro” the Twelfth Mass, and the 
‘«‘ Requiem,” were rendered with excellent effect by Miss 
Emily Brion, assisted by several amateurs, and a choir of 
about fifty voices. The slow and last movement of the 
Pianoforte Sonata in F were admirably played by Miss 
Florence Wilkie. The lecture, which was given in con- 
nection with the Tolmer Square Mutual Improvement 
Society, was listened to with much attention, and at its 
conclusion a vote of thanks to Mr. Brion was proposed by 
G. Sowerby, sen., Esq., Chairman. 


Tue City Musical and Elocutionary Society 
gave its twelfth evening concert on Friday, the 1st ult. 
Principal vocalists — Miss Isabella Glennie and Miss 
Marienne Potter, Mr. Neale, and Mr. Knight Ashton; 
pianoforte, Miss Marienne Potter; conductor, Mr. F. M. 
Wenborn. The choruses were efficiently rendered, and 





Tux “ National Music Meetings” to be held 
at the Crystal Palace during the summer of this year (an 
advertisement of which appears in our present number), 
will doubtless create an active competition amongst musical 


executants of all classes. ‘he prize to be awarded is 
stated to be a “work of ornamental art of the value of 
one thousand guineas;” and the announcement that a 
sum of money from the nett proceeds of the project will 
be handed over to the Royal Academy of Music and the 
Royal Society of Musicians may be accepted as an earnest 
of the desire on the part of the promoters of the under- 
taking to further by every means in their power the 
interest of art and artists in this country. 


An active controversy as to the authorship of 
the well-known melody “ Home, sweet home,” has been 
carried on in several periodicals during the past month. 
It was generally supposed to have been a Sicilian air, 
introduced by the late Sir H. R. Bishop in the Opera of 
“Clari; or, the Maid of Milan;” but Mr. J. J. Emery, 
who was for forty years with Goulding, D’Almaine and 
Co., the publishers of the compositions of Bishop, says in 
the Daily Telegraph that in a work entitled the “ Melodies 
of Various Nations,” the editor (Sir H. R. Bishop) not 
being able to find a Sicilian tune suitable, “‘ wrote the 
melody of ‘ Home, sweet home,’ sunk his own name, and 
called it a Sicilian air.” The words now identified with 
the tune were supplied by Mr. J. Howard Payne, when 
Miss M. Tree introduced the song in “ Clari.” Its ex- 
cessive popularity induced several music-publishers to 
issue their own editions of it, on the supposition that, 
being originally printed as a Sicilian air, it could not be 
copyright ; and after much legal discussion on the matter 
both publishers and composer withdrew their claim to the 
melody. If Mr. Emery’s statement be correct (and we 
really see no reason to doubt it) the question is satisfac- 
torily answered. 


Tue second of the four classical concerts 
organised by Mr. W. H. Monk was given at the 
Assembly Rooms, Defoe Road, Stoke Newington, on the 
12th ult., before a highly appreciative audience. One of 
the most interesting features in the programme was a 
Sonata in C for pianoforte and violin, by Mr. G. A. 
Macfarren, performed for the first time, the executants 
being Mr. Walter Macfarren and Mr. Henry Holmes. 
This composition was listened to with the deepest atten- 
tion, and every movement was received with spontaneous 
and well-deserved applause. Haydn’s Quartet in F (op. 
77, No. 2), for two violins, viola, and violoncello, and 
Schumann's Quintet (op. 44) in E flat, for piano- 
forte, two violins, viola, and violoncello, were ad- 
mirably played and warmly applauded, the latter 
work creating an effect, which proves beyond doubt 
that Schumann’s compositions are gradually winning a 
high place in the estimation of music-lovers in this 
country. ‘The concerted music was agreeably relieved by 
two graceful solos by Mr. Walter Macfarren, excellently 
performed by the composer, and an ‘“ Andante” and 
“* Allegro Moderato” for the violin, by Handel, so well 
played by Mr. Henry Holmes as to elicit an encore. The 
vocalists were Miss Banks and Miss Agnes Drummond, 
who were especially effective in the Abbate Clari’s 
Madrigalian Duet, «‘ Cantando un di.” Mr, W. H. Monk 
accompanied the vocal music with much care and judg- 
ment. 

An evening concert was given at the City of 
London College, Sussex Hall, Leadenhall Street, on 
Thursday, the 7th ult., the principal vocalists being Miss 
Annie Sinclair, Miss Alice Barnett, Mr. Stedman, Mr. 
Thurley Beale and Mr. R. Limpus; solo violin, Herr 
Liiti. An encore was awarded to Miss Sinclair for her 
excellent singing of “ Ah fors’ @ lui;” a compliment also 
paid to Mr. Stedman, whose refined interpretation of 
“ Good-bye, sweetheart,” was a marked feature in the 
programme. Miss Alice Barnett (a pupil of Mrs. Mac- 





the concert was highly successful in every respect. 





farren) displayed a good contralto voice and excellent 
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style in two songs ; Mr. Thurley Beale gave Mendelssohn’s 
«“[’m a roamer” with his usual success; and Mr. R. 
Limpus was warmly and deservedly applauded in a couple 
of Buffo songs. Mrs. Limpus and Herr Liti also contri- 
buted two pianoforte and violin duets, which were 
received with much favour. The concert was under the 
able direction of Mr. Stedman. 


A concert, under the direction of Mr. 
Stedman, was given at the Russell Institution, Great 
Coram Street, Russell Square, on the ilth ult. Miss 
Annie Sinclair, Miss Emily Pittard, Mr. Stedman, Mr. 
Thurley Beale and Mr. R. Limpus were the principal 
singers, all of whom were highly successful; Miss Pittard 
displaying an excellent contralto voice, and receiving an 
encore for one of her songs; Miss Sinclair eliciting much 
applause in all her solos; Mr. Stedman giving ‘The 
Thorn” with much earnest expression; and Messrs, 
Thurley Beale and Limpus creating a marked effect in 
songs with which their names are already intimately 
associated. The excellent pianoforte performance of 
Miss Josephine Lawrence was thoroughly appreciated ; 
and one of the most successful pieces of the evening was 
Barnby’s Part-Song ‘‘ Sweet and low,” which was given 
as a quartet. 


We read the fullowing paragraph in the 
“Paris Bulletin,’ a journal devoted, as it states, to 
“literary and artistic correspondence,” and published in 
one large sheet :—‘ A Bulletin adminis'ratif from the 
Minister of Public Instruction, acquaints the Musical 
world in Paris with the decisions taken for the future 
management of the Conservatoire. The principal points 
are that studies will be supervised by two distinct com- 
mittees, one for musical instruction, the other for dramatic 
training. None will be admitted who have not gone 
through a prior examination by a competent jury formed 
of members of the ‘Institut’ professors, artists and 


epm posers.” 


A MISCELLANEOUs concert was given on the 
evening of Wednesday, the 13th ult., at the Victoria 
Hall, Archer Street, Bayswater, by Miss Florence Ashton 
(contralto), pupil of Signor Lago. There was a good 
attendance, the hall being well filled. The vocalists were 
Miss Ellen Glanville, Mdlle. Leoni, Mr. Frank Elmore, 
Mr. Powell, and Signor Monari Rocca; Miss Lucy 
McManus and Miss Sophy Heilbron, pianists; Herr 
Schuberth, violoncello; Conductors, Herr Schuberth and 
Signor Lago. The violoncello solos by Herr Schuberth 
comprised two of his own compositions, and an interesting 
“Musette” by Offenbach. A new duet composed by 
Mdme. Sievers, ‘“‘Dunque giammai,” was well received. 
Signor Rocca elicited much applause for his Buffo singing; 
and Miss Ellen Glanville was encored in Bishop's ‘ Tell 
me, my heart.” Matteis popular *‘ Non torno,” capitally 
sung by Miss Florence Ashton, was re-demanded, and 
also Randegger'’s ‘ Joyous Life.” Miss Sophy Heilbron 
played with her usual brilliancy, and was compelled to 
re-appear after each of her solos. 


Mr. JoserH Tuomas Coorrr, Organist and! 
Choir- Master of Christ Church, Newgate Street, has been | 
elected a member of the Philharmonic Society of London. 


Ow Tuesday evening, the 19th ult., a per- 
formance of Christmas Carols was given by the Choir of 
Craven Hill Congregational Church, Bayswater. under 
the direction of Mr. W. H. Lee Davies, the organist. The 


Rebielvs, 





Rivinetons: Lonpon, OxFrorD, aND CAMBRIDGE. 

A Theory of Harmony, founded on the tempered scale. 
By John Stainer, Mus. Doc., M.A., Magd. Coll., Oxon. 

Persons dwelling outside the teaching world of music 
may wonder that the most contradictory treatises on the 
theory of the art are not only constantly written by eminent 
professors, but cordially accepted and warmly eulogised, 
because it must appear to them that if a system founded 
upon a definite set of principles be pronounced true, 
another system founded upon an opposing set of principles 
must necessarily be false. But this feeling of wonder will 
disappear when the fact is proclaimed that no work on 
‘* Harmony ” (as it is popularly called) has yet maintained 
its ground as an acknowledged text-book. Perronet 
Thompson has so thoroughly proved that nothing can be 
really called music that is not founded upon an en- 
harmonic scale that he is driven to the dilemma of ignoring 


.{the works of some of the greatest writers; for as tempered 


instruments were good enough for these composers, unless 
they had a keen perception of some abstract truth under- 
lying the imperfect system to which they adhered, which 
regulated their treatment of the chords, it would be im- 
possible that their works should live when our ears become 
sufficiently tuned to reject the false intonation of the 
tempered scale. Considering, therefore, that we are still 
battling about the very elements from which modern 
harmony is derived, it is not to be wondered at that all 
kinds of systems should be put forth; and as, in a transi- 
tion age, every intelligent thinker has a right to a hearing, 
we cordially welcome Dr. Stainer’s book as a valuable 
contribution to the stock of works from which some day, 
we trust, a theory may be evolved which shall receive 
universal recognition. As will be seen by the title, Dr. 
Stainer bases his method upon the tempered scale. This, 
at least, is becoming practical, for, as ourauthor truly says, 
it is useless to deduce the laws of harmony from a series of 
natural harmonics to govern the progression of chords 
made up of tempered intervals; but it becomes a grave 
question whether this desire to be thoroughly popular is 
not as much an error on the one side, as the desire to be 
thoroughly scientific is on the other. In the preface, we 
read, “‘ At the present time it is enough, if by analyzing 
music as it is actually found, some generalisations can be 
arrived at which shall help the student to place clearly 
before his mind the chords which a composer has at his 
disposal, how they have hitherto been used, and how they 
may in future be used.” Unquestionably this should be 
the chief aim of all theoretical writers, but so radical a 
reformer as Dr. Stainer, in his desire to sweep away exist- 
ing absurdities, is apt perhaps to think more of the student 
than the art. For instance, all musicians will agree with 
our author that it is quite time to get rid of our worship 
for what are called “perfect” intervals, but we doubt 
whether any good is obtained by abolishing their designation, 
for infinitely superior as are thirds and sixths in harmony, 
their very power of being either major or minor prevents 
the possibility of their being called“ perféct.” It is always 
a pleasing task to sift the arguments of a theorist who has 
so intelligently and thoroughly thought out his subject as 
Dr, Stainer, and our objections, therefore, will we hope be 
received by him as the result of a careful consideration of 
his system; but ingeniously as he maintains the sound- 
ness of his assertion that “chords are formed by adding 
thirds together, the thirds being major or minor according 
to the nature of the scale from which they are taken,” we 
cannot admit its scientific truth. It is certain that a 
perfect fifth by itself ‘does not give us the means of 


Carols were very successfully rendered, especially oné by |judging whether we are in the major or minor mode,” but 
Mrs. J. W. Bliss, which earned well-merited applause. 
Solos were given with much effect during the evening by 
Messrs. Robertson and Chilton, Masters Gray, Adams, 
and Foster. Mr. Oldknow accompanied. The perform- 
ances terminated with ‘“ God bless the Prince of Wales,” 
and “ God save the Queen.” 





as it cannot be altered without disturbing the concordant 
nature of the harmony, it gives a strength and solidity to 
the chord which the variable thirdcan never do. Passing 
on through the explanation of the various discords, the 
derivation and treatment of which spring logically from 
his premises, Dr. Stainer gives us some very able remarks 
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upon pedal notes (a subject hitherto but imperfectly 
handled in most theoretical works), and expresses himself 
with remarkable clearness in describing modulation. Some 
of his observations, too, upon the duty of a creative artist 
may, we hope be taken to heart by young composers. 
‘If he wish to compose for the art,” he says, ‘a slightly 
manipulated reproduction of that refined use of dominant 
discords which has enervated a large amount of musical 
literature will be his most profitable employment. But if] 
he compose for the love of art, he will after a thorough) 
acquaintance with the best works of great masters, com-| 
mencing with the ageless giants, Bach and Handel, and) 
ending with Wagner, search carefully for the new path, | 
and strive after progress.” The very happy extracts from 
the compositions of the best writers throughout his book | 
show that Dr. Stainer has not theorised without well, 
examining his facts; and we may also add that some care-| 
fully prepared exercises for students are given at the end 
ofthe work. ‘We can scarcely doubt that even those who 
dissent from many of the author’s views will read his 
treatise both with pleasure and profit. 








STRAHAN AND Co. 


Music and Morals. By the Rev. H. R. Haweis, M.A. 

Hap either of the four “books” into which this work 
is divided been published separately, we think that the 
author would have had a fairer chance of commanding that 
respect from the real lovers of music which so searching 
and intelligent a critic has a right to anticipate. But, 
although much contained in the book has already appeared 
in various magazines, Mr. Haweis has thought proper to 
ignore this fact, and put forth a volume in four distinct 
parts, “ Philosophical,” « Biographical,” ‘ Instrumental ” 
and ‘‘ Critical,” the title of the work of course only apply- 
ing to the first section. Inviting judgment, therefore, upon 
his labours in the cause of art as a thoroughly logical 
thinker, our author must not be surprised to find that his 
invitation has been accepted; and that those who read 
with that interest and attention which the excellently 
written opening “book” must excite, should eagerly 
peruse the remaining three to discover whether the opinions 
there expressed are legitimately deduced from the premises 
at first laid down. Passing over the clever remarks upon 
“ Emotions and Objects,” we come to his assertion that ‘to 
set words to music, as in Oratorio or Opera, or any kind 
of song, is in fact to mix two arts together. On the whole 
a striking effect may be produced; but in reality it is at 
the expense of the purity of each art.” This at least is a 
theory ; and whether we agree or disagree with it, we have 
a right to expect that the propounder of it will, in his 
critical remarks upon established works, endeavour to prove 
its truth and soundness. But how are we astonished when, 
turning to the next “book,” we find these observations 
upon Handel’s “Messiah.” After saying that the words 
‘Comfort ye my people,” “ fall like a refreshing day- 
spring from on high” (an effect in which we presume the 
music will be admitted to have some share), he speaks of 
the multitude of freemen sending forth the one thought 
that possesses them, “The glory of the Lord—the glory of 
the Lord shall be revealed.” In “ Who may abide the day 
of His coming ?” he says, ‘‘ the voice scales up to a high 
pitch,” and dwells with a kind of awful suspense and 
fascination on the word “ appeareth.” ‘The chorus, “ All 
we like sheep,” is stated to represent ‘with marvellous 
fidelity the constant and hopeless wanderings of the sheep,” 
and “ Their sound is gone out into all lands” is, we are 
told, ‘‘as powerfully descriptive as the going astray of the 
sheep themselves.” Again, in speaking of Mendelssohn's 
“Elijah,” the union of the music with the words is con- 
tinually dwelt upon as the truest method of deepening their 
meaning to an audience, as an instance of which we may 
site the following observation upon the chorus, ‘‘ Behold 
Zod the Lord passed by”: “ We have known persons 
jna state of rapt excitement upon hearing this chorus for 
th «first time, break out into a cold sweat at the words, 


——-—_ 


was not in the tempest.” As these extracts are from the 
same volume, we should like to krf®w whether Mr, Haweigs 
believes in his theory or his facts. His criticisms upon the 
works of the standard composers are generally good; but 
in spite of his enthusiasm upon the art, there is an air of 
“amateurishness’”’ about many of his opinions which 
cannot be veiled ; as, for example, where, in giving high 
praise to Handel’s ‘ Israel,” he says, “ elsewhere he has 
produced longer recitatives and more pathetic arias, no. 
where has he written finer tenor songs than “ The Enemy 
saith,” or finer duets than “The Lord is a man of war.” 
Of the “ Biographical” part we have little to say. Most of 
the facts therein stated are taken from books with which 


| musicians are well acquainted, although here and there we 


have some forcible remarks which prove that their author 
has very acute observation, and understands how to express 
himself in felicitous language. Speaking of English music, 
Sir William Sterndale Bennett is deservedly eulogised, but 
Sir H. R. Bishop, John Barnett and many others are passed 
by as if no such persons ever existed. We agree with his 
remarks upon the absurdity of introducing vocal solos in 
an area too large for the sound to travel; but why should 
Mr. Haweis endeavour to prove this by a personal illustra- 
tion? ‘Mr, Sims Reeves,” he says, “at the Crystal 
Palace, is no better than a penny trumpet in Westminster 
Abbey.” To say nothing of the bad taste of this remark, 
it is not true; for of all the solo vocalists who are 
accustomed to sing at the Crystal Palace, no one makes his 
voice more thoroughly penetrate every portion of the 
auditorium than Mr. Reeves. The “Instrumental” book 
comprises some valuable information upon violins, piano- 
fortes, and church'bells, the last-named subject being 
very ably treated; and the fourth “book.” headed 
“Music in England,” contains some amusing but some- 
what weakly-written observations upon the shortcomings 
of amateurs, and descriptions of several of our street-bands. 
Much of the volume seems hurriedly written, as if the 
author had scarcely time to refer to authorities for facts. 
Tor instance, Pelham Humphreys is invariably called 
Pelham Humphrey, Handel’s “11 Pensieroso” is always 
named “ J] Penseroso,” and the air from the ‘‘ Messiah” is 
called ‘*How beautiful are ¢heir feet.” But these are 
trifling errors compared with the following quotation from 
page 99: “ Poor Weber, in his famous ‘ Mermaid’ Song in 
Oberon, has the first verse thus: 

‘ Softly sighs the voice of evening, 

Stealing through yon willow groves.’ 

And in the next he has to set the same exquisitely peaceful 
melody to the words— 

‘Oh, what terrors fill my bosom! 

Where, my Rodolph, dost thou roam ?’” 

Without stopping to enquire who is to be held accountable 
for such an extraordinary mistake as this, there can be 
little doubt that the author must suffer for it; for few 
musical readers will be able to see without a smile the im- 
passioned Scena of Agata, in “ Der Freischiitz,” confounded 
with the charming little song of the Mermaid in “ Oberon.” 
We may add, in conclusion, that the work is well got up, 
and that an additional interest is given to the volume by 
fac-similes of the hand-writing of several of the most 
eminent composers. 


KK. 


TrusNer anv Co. 
Essay on the Poetic Signification of Beethoven's Sonatas, 
with a slight Introductory Sketch on Music. By F. E 
Jencken,. M.D. 


Tur passion for describing the meaning of certain 
musical works which their composers have wisely left un- 
described appears an epidemic amongst amateurs: and Dr. 
Jencken, in his pamphlet, publicly proclaims that he has 
caught the infection. His “ Sketch on Music,” although 
containing nothing that has not been said hundreds of 
times before, is earnestly written, and proves that he hasa 
real love for the art; but surely he should be content to 





mitten like tongues of fire from the rocks, ‘“ But the Lord 





play or listen to the Sonatas of Beethoven without rushing 
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A Folio Edition of this Anthem is published by Novello, Ewer & Co., price 1s.; also separate Vocal Parts, 744. 
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jn writing every movement, as if he alone were privileged 
to impart such information. Kven supposing, for instance, 
that the “Sonata pathétique” should not be allowed to 
take rank on its own unaided merit asa purely musical 
work, will such a synopsis as this help to enhance its 
beauty? “Grave. "Tis midnight, the autumn wind 
sighs through the lofty trees, scattering their withered 
leaves on the soft and mossy ground; countless stars 
sparkle in the sable sky,” &. ** ALLEGROCON BRIO, The 
calm thus engendered is, alas, but of short duration; 
tumultuous feelings and raging passions rend the afilicted 
soul,” &c. ‘‘LarGo. The passions have subsided; the soul 
no longer troubled by wild emotions, a peaceful quiet steals 
over the agitated heart,” &c. ‘ Ronvo. Life flows in a 
broader stream, and though at times interrupted by a 
tinge of sadness \ the remembrance of the tempestuous past 
serves but to strengthen the will, inspiring man to nobler 
resolves and stronger activity.” Space prevents our giving 
the whole of these descriptions, and our author must 
‘forgive us therefore for breaking the current of his poetical 
thoughts with an “ &c.”; but we have quoted enough to 
let our readers know what Dr. Jencken believes that 
Beethoven intended in this popular Sonata. It is curious 
thatany person who can make the assertion that every com- 
r is ruled by a dominant idea in the conception of his 
subject which is ‘‘not always clear to himself,” should 
imagine that this idea can be made pertectly clear by his 
less gifted hearers ; it would be infinitely more logical to 
believe that this very indefiniteness is one of the greatest 
beauties of a musical work, and to counsel all intelligent 
students merely to listen and admire. ‘“ Enough believe 
has been said,” writes Dr. Jencken, “ to enable those who 
take a delight in Beethoven’s compositions, and are gifted 
with a lively imagination, to discover, in a great measure, 
the leading idea prevalent in each.” We sincerely trust 
that those who “ take a delight’ in the works not only of 
Beethoven, but of any composer, will attempt to do 
nothing of the kind, Whenever music is intended to 
be “descriptive,” such intention has been sufficiently 
indicated by the author ; and even if we could agree upon 
what has been a composer's “ leading idea,” we have no 
right to accept such poetical imaginings as truths. ‘That 
such agreement, however, is not likely to take place may 
beinferred from the fact, within our own experience, that 
one of Mendelssohn’s “ Lieder ohne worte ” is sometimes 
> amy “Funeral March” and sometimes a “ Drinking 
Dg. 





Nove.to, Ewer anp Co. 
La Sonnambula. An Opera, in two acts. Composed 
by Vincenzo Bellini. Edited and translated into English 
by Natalia Macfarren. 






into print to tell us what were the composer's intentions|work as popular with the vocalists as it is with the 


audience; and the edition before us, so carefully super- 
vised in its minutest details, cannot fail to be welcomed as 
a valuable hand-book for the frequenters of our lyrical 
establishments, the indications of the score materially 
enhancing the worth of the book to intelligent listeners. 

Two pieces, for the Pianoforte :—No. 1, Twilight; No. 2 
Sunshine. Composed by Agnes Zimmermann. 

THEsE two graceful pieces will be most acceptable both 
to players and teachers who are wearied with the “ music 
of the period:” for although, as in the literary works of an 
accomplished scholar, classical knowledge is never obtruded, 
that power which can only result froma severe mental 
training sufficiently underlies the compositions to give a 
solidity even to the simplest phrases. If it were not that 
the skilled workmanship of an artist can invest trifles with 
the highest interest, the many light pieces thrown off on 
the spur of the moment by some of our best composers 
would long ago have been forgotten; and it cannot be too 
often said, therefore, that a wise discretion should be 
exercised in ‘the selection of what is popularly called 
“drawing-room music,” for notwithstanding that the 
veriest rubbish of the day may be comprised under this 
heading, it will also include many minor works of the 
greatest writers which are now universally accepted as 
“classical.” No. 1, “ Twilight,” has a flowing and melo- 
dious subject in true sympathy with the title, if it be 
allowed that the effects of nature are capable of being 
lrepresented by sound. A quaint character is given to the 
theme by a seventh on the subdominant, followed by a £, 
|which is sufficiently emphasised to make its repetition a 
point of interest. ‘The piece, although short, contains 
much variety, and the passages, as may be expected from 
the experience of the composer, lie well under the hand. 
No. 2, Sunshine,” is based on an elegant theme, commenc- 
|ing on a pedal bass, the melody being sung with the upper 
| fingers of the right hand almost throughout. The modu- 
jlations are extremely well written, and the contrast of the 
legato subject accompanied with a staccato bass, has an 
excellent effect. We can scarcely doubt that these 
sketches, slight as they are, will command a worthy place, 
even in the crowded state of the music market. 


Cradle Song, for the Pianoforte. 

Les Etincelles; Galop. 

Composed by Walter Macfarren. 

Two welcome contributions to the chamber-music 
of the day, by a composer who has already earned his 
position as a writer of more elaborate works. The “ Cradle 
Song” commences with a placid and charmingly-har- 
monised subject, which is followed by an elegant theme 
with a triplet accompaniment, the recurrence of which, in 
the subdominant, after some appropriate episodical phrases, 
is extremely happy. ‘The piece is by no means difficult, 








As prejudice in favour of a well-known English trans- 
lation, however bad such version may be, is likely to 
linger with the general public longer in operatic than in 
any other musical works, the editor tells us in a pre- 
liminary note to “ La Sonnambula,” that the words which 
have grown so familiar to us in connection with the most 
popular pieces in the Opera are, as a rule, by no means 
singable, ‘the monotony of rhymes in eeling and eeming 
(indeed throughout of rhymes ending in ing, out of all 
Proportion to their prevalence in ordinary Knglish), and 
the many heavy syllables on notes that should be light,” 
causing a want of harmoniousness between the music and 
the text which cannot but prove detrimental to the effect 
of a lyrical work of this class. At the expense occasionally 
of accuracy of translation, when the sound of the English 
Words seemed adverse to that of the music, Mrs. Macfarren 
has therefore endeavoured as far as possible to follow the 
feeling of the composer by selecting words that could be 
sung easily to the notes, and we are bound to say that in 


this somewhat arduous task she has been thoroughly i 
gly /and well h : 
| Successful, The interest always awakened by the little perpen Fee x precy 


but it will demand a refined touch and an intelligent 
appreciation of the author’s meaning to give it due effect. 
The Galop is one of the most sparkling pieces we have 
seen from Mr. Macfarren’s pen. The syncopated theme 
in the left hand, after the double bar, with the characteristic 
semiquaver accompaniment (afterwards imitated in the 
bass), is a striking point; and the brilliant octave passages 
which occur before the final appearance of the principal 
subject, give much vitality to the movement. This really 
excellent Galop will no doubt find many warm admirers 
during the present festive season. 

Gondoliera, pour Piano. Par Siegfried Jacoby. 

Ir is difficult to write an original Barcarolle, but the 
composer of the present piece has a right to claim a certain 
amount of merit for having in some degree deviated from 
the beaten track. His piece opens effectively with a short 
introduction, leading with much freshness to the first 
subject, which is both flowing and melodious. The second 


theme, although more conventional, is extremely pleasing 
The composition is replete with 
grace and elegance throughout, and deserves to find favour 





ge story upon which the Opera is founded, and the 
extreme melodiousness of the music combine to make this; 


with pianists who have cultivated a refined touch. 
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conducted by Mr. Lemare, and supported by the accompanist to 
the Society, Mr. John Harrison. ‘The work was given in so praise- 
worthy a manner as to reflect much credit upon all who took part 
in the performance. 


(rxews.—The members of the Crewe Philharmonic 
Society gave their second annual performance of the Messiah, in the 
Town Hall, on the evening of Tuesday, the 28th November, under 
distinguished patronage. The audience, though not so large as on 
the occasion of the Society's first performance of this work, was 
sufficiently so to testify that the efforts of the members are valued 
and appreciated. The principal executants were Miss Clelland, of 
Manchester (soprano), Miss Heywood, of Manchester (contralto), 
Mr. W. Grayson, of Lichfield Cathedral (tenor); and Mr 
JT, Brandon, of Gloucester Cathedral (bass). Mr. Grayson’s best 
effort was the air “* Thou shalt break them,” which was delivered 
with great declamatory power and spirit, and for which he 
obtained a hearty encore. Mr. Brandon, although an entire 
stranger to a Crewe audience, established for himself a guod name 
by the excellent manner in which he acquitted himself in the 
music assigned to him, and he was greeted with enthusiastic 
applause at the conclusion of the air, “‘ Why do the nations,” which 
he was compelled to repeat. Miss Heywood sang with much 
feeling and expression, especially in the airs “‘ He shall feed His 
tlock” and ‘* He was despised.” Miss Clelland’s singing was 
everything that the most critical could desire, ‘* Rejoice greatly” 
and “I know that my Redeemer liveth” being amongst her most 
successful solos. ‘The instrumental and choral portions of the 
work were creditably rendered, the choruses, ‘* And the glory of 
the Lord,” and the * Hallelujah,” being deserving of particular 
mention. Mr. E. Chapman, the Society's conductor, directed the 
performance with much skill and judgment. 

Derrrorp.—The Brockley Choral Society gave its 
annual performance of the Aessiah at the Town Hall, on Friday, 
the 22nd ult. Artists;; Miss Edith Maudsley and Miss Marienne 
Potter, Mr. Nordblom, and Mr. Bell. The band and chorus were 
both numerous and efficient. The solos were weil rendered, the 
whole performance reflecting great credit on the talented con- 
ductor, Mr. Edward Miles, 

Duptey.—The anniversary of the consecration of the 
Parish Church was celebrated by a choral festival, on St. Thomas's 
day, the 21st ult. The music was rendered by about 160 voices, 
selected from the neighbouring choirs of the district. The preacher 
was the Rev. Canon Kayson, M.A., Sacristan of Worcester Cathe- 
dral, who delivered an excellent discourse from the 2nd chapter of 
Philippians, 4th verse. The Rev. Dr. Dixon read the first lesson, 
and the Rev. M. Holden the second. The responses were chanted 
to Tallis, intoned by the Rev. W. Reyner Cosens, M.A., Vicar of 
Dudiey, in anable manner. The 106th Psalm was sung to a chant 
by Dr. Alcock. ‘* Cantate Domino” and ‘‘Deus Misereatur” to 
Turle., The anthems selected for the occasion were “ To thee, 


Cherubin,” from Handel's ** Dettingen Te Deum,” and the * Gloria,” | 


from Mozart's 12th Service, which were given with remarkable 
precision and effect. The musical portion of the service was under 
the direction of the Choir-master, Mr. G. H. Mainwaring; Mr. 
Blunden presided at the organ. 

Epixsurcu.—Professor Oakeley’s very enjoyable per- 
formances on the organ in the Music Class-room of the University, 
which must be counted among the most valuable aids to musical 
culture existing in Edinburgh, began for the season on the 30th 
November. The first Recital took place in the presence of a con- 
siderable audience, among whom were a large proportion of 
students. Prior to the performance the Professor gave a concise 
history and description of the organ, alluding to its erection out 
of the Reid funds, the presentation of the case, the draping of the 
hall, the hydraulic machinery, the number of stops, &c. He then 
made a few remarks on the pieces to be played and their com- 
posers. He went into Handel's reasons for writing concertos for 
organ and orchestra, and not writing music for the organ alone, 
like his great contemporary Bach, attributing it chiefly to the 
imperfection of the English organs of the day compared with those 
of Germany. He alluded to the fugal character of the Andante 
from Beethoven’s Symphony, and its reminiscences of Mozart; 
commended the music of the Brussels organist, Guilmant; men- 
toned some interesting details of the career of Sir W. Sterndale 
Bennett, and characterised his ‘‘ Barcarole” as full of faney, grace, 
and refinement. A large part of the audience evidently enjoyed 
the high musical treat afforded them, and some few were able to 
enter into and appreciate, as it deserved, the very masterly per- 
formance of Bach's G minor Fugue, with which it wound up. 


Errru.—A_ performance of the Messiah toox piace on 
Thursday, the 14th ult., by the Woolwich Choral Society, under 
the direction of Mr. J. Whomes. Principal artists—Miss Jones, 
Miss Dutton, Mr. Arthur Thomas, and Mr. Chaplin Henry. The 
a was well attended, and the performance most suc- 
cessful, 

Guoucrster.—The Gloucester Choral Society gave its 
first concert this season, on Monday evening, the 4th ult , at the 
Shire Hall. The work performed was Handel's Alexander's Feast, 
the solo parts being allotted to Miss Clark, Mr. Grayson, and Mr. 
Brandon. Miss Clark created a good effect, and received several 
encores. Mr. Grayson hasan excellent voice, and is certainly the best 
tenor the Society has engaged for some time past; and Mr. Brandon 
was much applauded in all his solos. The choruses were well 
given, and there was a marked improvement in the steadiness with 
which they were sung. Following Alexander's Feast came the 
Coronation Anthem, ‘ The King shall rejoice.” The instru- 





‘also much applauded. 





mentalists, under Mr. Woodward, were thoroughly satisfactory. 
waa presided at the organ, and Mr. John Hunt, as usual, 
conducted. 


GrantHam.—The members of the Grantham Philhar- 
monic Society have lately organised a series of Winter Popular 
Concerts, under the direction of Madame Sillen, whose attainments 
as a classical pianist will doubtless contribute greatly to the 
success of the undertaking. This is an entirely new movement in 
Grantham, and it is gratifying to find that it has been most 
favourably received, each concert having attracted a very numerous 
and select audience. The programmes combine instrumental and 
vocal music of a high class, being formed chiefly on the model of 
the Monday Popular Concerts, with the difference that rather 
more vocal pieces are given. Books of words, containing valuable 
historical and descriptive annotations, from the pen of G. A. 
Macfarren, Esq., are issued with each concert; and it is evident 
that no effort is spared to render the compositions of the great 
masters intelligible and attractive to the public, though the 
executants are mostly amateurs. The third concert took place on 
the 12th ult., and was a decided success. The principal vocalist 
was Miss Harmons, a pupil of Madame Natalia Macfarren, who 
was most enthusiastically received. This very talented young lady 
possesses a fine soprano voice, and has an admirable style of 
singing, due, doubtless, to her careful training. In Haydn's 
“ With verdure clad,” the scena, “ Softly sighs,” from Der Freischiitz, 
and Macfarren’s “The beating of my own heart,” she entirely 
enlisted the sympathies of the audience. Among other instru- 
mental pieces the programme contained Haydn's “ Surprise Sym- 
phony ;” two of Mendelssohn’s * Lieder ohne worte;” Haydn's Trio, 
No. 8, for piano, violin, and violoncello; Weber’s Duet, for 
piano and violin, No. 4; and Beethoven’s Duet, for piano and 
violin, op. 30, No. 3, which were well given and favourably 
received. 

GRAVESEND.—An evening concert was given on the 
7th ult., at the Assembly Rooms, Harmer Street, in aid of the 
funds of the Orphanage of the Outdoor Officers of Customs, under 
the direction of Messrs. W. Phillips and A. L. Cope, which was 
extremely well attended, the Mayor and the principal families of 
the town being present. The solo vocalists were Madame 
Ashton, Miss Ada Percival, Miss Cavanagh, Mr. Frank Elmore, 
Mr. Chaplin Henry, Mr. Seymour Smith, and Mr. Churchill, with 
the Westminster Glee Ufiion. Madame Ashton was especially 
successful in Bishop’s “ Peace inviting,” the ‘* Bailiff's daughter,” 
and “I'm not the Queen” (with Miss Percival and Mr. Elmore). 
Miss Percival made a good impression in “ The green trees 
whispered ;” and Miss Cavanagh was equally effective in “* Sing 
me that song again.” Mr. Chaplin Henry was enthusiastically 
encored for his singing of ‘In sheltered vales,” as was Mr. 
Elmore in ‘“‘ The Normandy maid:” his ‘ Death of Nelson” was 
Other vocal pieces, contributed by Mr. 
Churchill, Mr. Cope, and the Westminster Glee Union, were every- 
thing to be desired. Altogether the concert was a great success 
Messrs. W. Miller and J. F. Meen were the accompanists. 


Haaeerston.—The first concert of the Dalston Choral 
Association for the present season was given under the conductor- 
ship of Mr. R. Payne, on Friday the Ist ult., at the Buy Street 
Rooms. The performances consisted of Gounod’s Mfesse 5 lennelle 
and a miscellaneous selection. The soloists were Madame Ashton, 
Messrs. Celson Phillips and Albert Hubbard, who acquitted them- 
selves throughout in admirable style. The concerted music was 
given by the chorus and a small orchestra in a manner which left 
little to be desired. Special notice may be taken of the precision 
of intonation evinced in the difficult “Cum Sancto Spiritu,” and 
of the great regard paid to expression in the ‘ Benedictus” of 
the Mass, 

Harrogate.—A concert was given in the Royal Spa 
Concert Rooms, on Wednesday evening, the 29th November, in aid 
of the Rifle Band fund. The first part of the programme com- 
prised selections from £lijah and St. Paul, which were sung by 
members of Christ Church choir. The second part consisted of 
secular music. The principal vocalists were Masters Waring and 
Fenwick, Messrs. Calyert, Deighton, Gibbon, and Lawton. Special 
mention must be made of the manner in which Mr. Lawton gave 
the aria, “ Lord God of Abraham.” The other vocal pieces were 
also creditably sung. ‘The band, under tne leadership of Mr. 
Rawling, gave two selections. Mr. Baxter gained an encore for 
his solo on the harp. Mr. Arnold accompanied on the harmonium 
with his well-known avility. The audience was both large and 
influential. 

Hastixes.—The concert given at the Music Hall on 
Tuesday evening, the 28th November, by Mr. John Abram, 
Mus. Bac., assisted by members of St. Paul's choir and several 
influential amateurs, was thoroughly successful. The orchestra 
was composed of about sixty vocalists, of whom nearly two-thirds 
were ladies, and by a company of instrumentalists, which in 
regard to numbers was well balanced, and for musical skill was all 
that could be desired. Sir Sterndale Bennett's sacred Cantata, 
The Woman of Samaria, formed the first part of the programme, 
and the manner in which this composition was rendered was 
highly satisfactory. The soprano parts were very effectively sus- 
tained by Mrs. Grundy, the contralto by Miss Alexander, and the 
Rev. J. R. B. Watson's well-cultivated voice was a valuable 
acquisition in the bass. The recitatives, chiefly for contralto and 
bass, were given with much judgment. Mrs. Grundy was very 
effective in the air, * Art Thou greater than our father Jacob?” 
Miss Alexander in * O Lord, Thou hast searched me ont,” and the 
Rey. J. Kk. B. Watson in ** Whosoever drinketh of ;this water.” 
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The only tenor piece, ‘‘ His salvation is nigh them that fear 
Him,” was allotted to Mr. James, who did full justice to it, and 
was much applauded. One of the most successful pieces was the un- 
accompanied quartet ‘‘ God is a spirit,” by Miss Robinson, Miss 
Daniels, Mr. Jeffery, and the Rev. J. R. B. Watson. On the whole 
the choruses were exceedingly well sustained, being characterised 
by a precision which was highly commendable; ‘‘ Therefore with 
joy” and ** Abide with me” were among the most attractive pieces. 
‘The second part was secular, and commenced with Mendel-sohn's 
overture * Fingal’s Cave,” which was well performed. Several 
:0'03 were excellently given ; and the selection comprised a number 
of part-songs, including ‘‘ Down in a pretty valley” and “ Sylvia," 
the latter of which is Mr. Abram'’s own composition. In the 
accompaniments Mr. Abram was ably assisted by Mr. Henry Leslie 
(pianoforte primo), Mr. A. Chesterfield (pianoforte secondo), and 
Mr. E. Plumstead (harmonium). The proceeds of the concert were 
devoted to the fund for liquidating the debt on St. Paul's Schools. 


Tererorp.—The second concert of the season, given in 
the Shirehall by the members of the Hereford Choral Society, 
1ook place on Tuesday evening, the 19th ult., when the audience, 
though not so large as on previous occasions of the kind. was 
evidently deeply interested in the attractive entertainment placed 
before them. Handel's ever welcome Oratorio, the Afessiah was the 
work performed, and though, no doubt for good reasons, some of 
the most telling parts of the composer’s clef dcuvre were 
omitted, the various solos and choruses were most efficiently 
rendered. Mr. Townshend Smith conducted with his usual ability, 
and Madame Talbot Cherer, by her brilliant vocalization, fully 
inaintained the prestiye which attaches to her as a singer of 
Oratorio music. She was especially happy in her delivery of the 
aria “* Rejoice greatly, O daughter of Zion,” the difficult passages 
in which she overcame with consummate exse. Miss Broad, who is 
well known to and appreciated by local concert-goers, undertook the 
contralto music, and it is scarcely necessary to add that, as she was 
in good voice, she acquitted herself most satisfactorily. The Rev. 
G. A. Robinson was the leading tenor vocalist, and as hie is also 
well known to the public of Hereford, we need merciy say that he 
was as successful asusual. The Rev. W. D. V. Duncombe was the 
principal bass ; he proved most effective in the important part he 
undertook, The most telling of the several fine arias which fell to 
his share was probably “ Why do the nations so furiously rage 
together,” which he delivered with much effect. The choir was 
not so strongly ,epresented as could have been desired, but the 
choruses were sung in a style that betokens Jong and patient study 
by the singers, and careful training on the part of the conductor. 
‘The grand “ Hallelujah Chorus” was, as usual, the one best calcu- 
la‘ed to exhibit to advantage the powers of the singers, but the 
Chorus “ For unto us a child is born,” on this as on other occasions 
at a performance of the Messiah, has always carried off the palm. 
‘The instrumentalists acquitted themselves creditably of their task, 
and it is pleasing to record another eminently successful per- 
formance by the Hereford Choral Society. 


Hoxton.—On Tuesday evening, the 5th ult.,a gathering 
of a very pleasing nature took place in the school-room of the 
Academy Chapel, uncer the presidency of the Rev. Robert Henry. 
It appears that the public devotions of the congregation worship- 
ping at Hoxton Academy have been rendered far more hearty and 
enjoyable, in consequence of the marked improvement in the ‘ ser- 
viceof song” introduced by the worthy organist, Mr. E. J. Wallis. 
A committee of Jadies, in conjunction with Messrs. Death, Fell, 
and other gentlemen, have been actively engaged in getting up a 
substantial mark of their regard, the result of which was the pre- 
sentation of a very handsome silver tea service, in value some 
30 guineas, and bearing the following inscription:—‘'This tea 
service was presented to Mr. and Mrs. Wallis, by a few friends, 
in appreciation of the zealous and able manner in which Mr. Wallis 
has improved and conducted the psalmody of Hoxton Academy 
Chapel.” The presentation, made in appropriate terms by the 
chairman, was gracefully responded to by Mr. Wallis. Short com- 
plimentary addresses were then delivered by Messrs. Death, Fell. 
Hall, Hunt. &c., in which the history of the past was reviewed, and 
the marked improvement of the present freely admitted. The mem- 
bers of the choir were especially commended by the chairman for 
their reverend behaviour during service. 


Kirey, Letcesrer —A concert was given on Wednesday 
evening the 20th ult., in the Temporary School-room, and was very 
well attended. The first part (sacred) consisted of the choruses, 
* But as for His pe p'e,” ** Stone him to death,” * How excellent Thy 
name, Gloria (12th Mass), and ** He watching over Israel,” which 
were fairly sung by a choir numbering forty voices. The solo, 
* Jerusalem,”’ was very well given by Mrs. Bennie; and Mr. J. B. 
Putt and another loca) amateur were encored in the duet ** The Lord 
is aman of war.” The second part consisted of two part-songs, ‘‘ See 
the chariot at hand” and * O hush thee, my babie,” both of which 
were encored, Mrs, Bennie was highly successful in her rendering 
of * Ah! che assorta.” which was redemanded. A word of praise 
must be accorded to Miss Swinnerton, a lady residing in the neigh- 
bourhood, for the excellent manner in which she played the 
accompaniments: in addition to which she performed with much 
ability Ketterer’s “ Caprice Hongrois” on the pianoforte. The 
proceeds, which were highly satisfactory, were given to the fund 
for providing new schools for the parish. 


Leeps.—The programme of the Town-hall Popular 
Concerts, on Saturday, the 9th ult., contained some very interesting 
features. A selection from the Creation was first given. the soloista 
Leing Miss Amy Empsall and Mr. Denbigh Newton, the chorus 








| ** God bless the Prince of Wales” was sung, the audience standing, 


being given by a well-trained band of the Madrigal and Mote: . 
| Society, conducted by Dr. Spark. and accompanied on the organ by’ 


Mr. T. W. Dodds. Miss Empsall has a good voice ana was highly 
successful. In the trio from ‘**The Heavens are telling” she was 
ably assisted by Mr. Nunns and Mr. Newton. Madlle. Brousil ob- 
tained much applause for her violin playing. and was ably seconded 
by Dr. Spark on the organ in a ‘“‘ Romanza,” by Reitz. The choral 
selections were given with great taste and effect, especially Mac. 
farren’s arrangement of ‘‘ Ye banks and braes.” During the evening 


as if by acommon impulse. 

Liverroot.—The eleventh subscription concert of the 
Philharmonic Society, on the 5th ult., was exceedingly attractive 
and successful. The principal artists were Madame Tr« belli-Bettini, 
Signor Fancelli, and Signor Caravoglia; solo violin, Mr. J. T, 
|Carrodus. The great orchestral work was Beethoven's Symphony 
}in F. No. 8. ‘The overtures were that to Die Zauberflote and 
| Litolff's Maximilian Rubespierre. C.E. Horsley’s ‘* Grand Proces- 
}sion March” was also performed. Mr. J, T. Carrodus played the 
| Andante and Rondo from Molique’s 5th Concerto very finely, and 
| gave a most expressive and passionate rendering of Ernst’s solo 
\from JI Pirata. Madame Trebelli-Bettini’s singing was, as usual, 
|the perfection of dramatic expression and highly-tinished vocalisa- 
| tion : her “Non pitt mesta’ was encored, as well as the duet 
“ Ai cappricei” (L’/taliana in Algeria), which she sang with 
Signor Caravoglia. The other songs of the concert, and also the 
part-music and choruses, were much applauded. Mr. T. J, 
HuGues gave his annual concert on the 7th ult., at the Institute, 
which was very largely attended. Mr. Hughes was ably assisted 
by the Misses Phillips, Mr. T. Jones, and Mr. C. W. Robinson, 
vocalists; Mr. G. A. Wielopolski Phillips, solo cornet; accom- 
panist, Mr. Skeaf. Pianoforte pieces were given by Mr. Charles 
Edward Horsley and Mr. Skeaf (who played his own arranzement 
of ** Caller Herrin’,” entitled “ The Fisherman”), for which encores 
were awarded.—tThe first of the usual winter series of classical 
concerts, on the plan of the London Monday Popular Concerts, 
took place in the Philharmonic Hall, on the 13th ult., to a large and 
highly appreciative audience. The executants were Madame 
Norman-Neruda, MM. L. Ries and Zerbini, Signor Piatti, and 
Mr. Charles Hallé; vocalist, Miss Alice Fairman. The programme 
included Mendel-sohn'’s Quartet for strings. in A minor, op. 13; 
solo Sonata (pianofo:te) in C major, op. 53 (dedicated to Count 
Waldstein), Beethoven; string Quartet in B flat, op. 18, No. 6, 
Beethoven; and Sonata for pianoforte and violin, in A major, 
op. 12, No. 2, Beethoven, all of which went to perfection. Miss 
Alice Fairman sang a song by Benedict and “ Cangio d'aspetto” 
(Hande!), which was encored.——TueE twelfth Philharmonic con- 
cert for 1871, on the 19th ult., was, as usual before Christmas, 
devoted to a perfurmance of the Messiah, but on this occasion 
preceded by a verse and chorus of ‘* God save the Queen,” which 
was received with great enthusiasm. The principal artists were 
Madlle. Titiens, Madile. Enriques, Mr. Bentham, and Signor Foli; 
trumpet obbligato, Mr. Thomas Harper. The performance was & 
very fine one, the choruses being given with great firmness, power, 
and effect. Maddle. Titiens and Signor Foli rendered their share 
of the music with their accustomed success ; but a word of especial 
welcome is due to Madlle. Enriques and Mr. Bentham, who are 
new to the Philharmonic audience, in this Oratorio. They gave 
the contralto and tenor songs with admirable expression and refine- 
ment, and were deservedly applauded, 


Lynn.—The first concert of the Philharmonic Society 
for the present season was given at the Music Hall, on the 24th 
November. The principal vocalists were Madame Emmeline Cole 
and Mr. H. J. Minns. The first part of the programme comprised 
selections from the oratorios Saul, Samson, Judas Maccabeus, and the 
Messiah. Mr. Minns won much applause for his delivery of ‘‘ Com- 
fort ye,” and “ Every valley;” and the choruses, especially “ And 
the glory of the Lord,” and the “ Hallelujah,” were remarkabl 
well sung. The second part was miscellaneous, and includ 
besides several vocal solos, a fantasia on the flute, excellently per- 
formed by Mr. Flint. Mr. T. CO. Carey conducted, and Mr. W. 0. 
Jones presided at the harmonium. 





| 





Mancuester.—Mr. J. Yarwood gave his annual concert 
in the Hulme Town-hall, on Saturday evening, the 9th ult., toa 
very large audience. The artists were Miss Bellott, Miss Page, 
Miss Ct adwick (of the Royal Academy), Mr. T. Allen, the Middle- 
ton Apollo Glee Pariy, the Sappho Choral Union, of male voices, 
the members of the Greek Church Choir, and the Oldham Prize 
Hand-bell Ringers, All the selections were well rendered, several 
being encored, The glee, ‘‘Strike the lyre,” opened the programme, 
and was sung in excellent style, with all the glee parties combined, 
as was also Mr. Yarwood's new Greek national anthem, which has 
been accepted and acknowledged by their Majesties the present 
King and Queen of Greece. An equal success attended ‘* Welcome, 
welcome,” by the same composer. Miss Bellott was highly effective 
in ‘‘La Zingarella” (Campana), and the ‘ Minstrel Boy.” 
Chadwick deserve: commendation for her artistic rendering of the 
song “When sparrows build” (Gabriel), and Blumenthal's ballad 
““ Why was I looking out;” and Mr. Allen sang ‘‘ Marmion” in& 
style deserving of high praise. The Middleton Apollo Glee party 
sang exceedingly well ‘In a cell” and “ The Isles of Greece,” 
the latter being encored. The performance of the Prize Hand-bell 
Ringers was received with great applause. The glees were under 
}the able conductorship of Mr. Yarwood. The accompanists were 
| Miss Page and Mr. W. Nichols ——Tue performance of the Messiah 
'at Mr. De Jong’s Promenade Concerts, at the Free Trade Hall, on 
the 16th ult., was thoroughly successful. The solo vocalists were 
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Madame Cora de Wilhorst, Miss Palmer, Mr. Maas, and Mr. 
Brandon, all of whom acquitted themselves to the thorough satis- 
faction of the audience, Mr. Maas especially (who supplied, at a 
very short notice, the place of Mr. Vernon Rigby, absent from 
indisposition), creating a marked effect in the tenor music. Mr. 
De Jong conducted the Oratorio with much judgment; and Mr. 
Bridge’s organ accompaniments were an interesting feature in the 
concert. 

Mowrrose.—The first concert of the season given by 
the Harmonic Union took place in the Guild Hall, on Tuesday 
evening the 19th ult. The programme consisted wholly of Scotch 
songs, harmonised in four-parts, duets and solos. The members of 
the Union, numbering forty voices, witn one or two exceptions, 
rendered the pieces with praiseworthy precision. Miss Clirehugh 
presided at the pianoforte, and accompanied with good taste aud 
judgment. One agreeable feature in the proceedings was between 
the parts, when the Union sang ‘‘ God bless the Prince of Wales,” 
the whole of the audience standing. At the ciose one of the 
honorary members (Rev. Mr. Steven) proposed a vote of thanks to 
Mr. Taylor, the conductor, and the members of the Union, and 
trasted it would not be long before another such agreeable evening 
was given. ‘Che vote of thanks was heartily awarded. 

Moss Stor, Mancuesrer.—On the 24th November 
Miss M. E. Moseley gave a miscellaneous concert in the Assembly 
Hall to an appreciative audience, assisted by Misses Sutton, Sunter, 
and Taylor, and Messrs. Williams, Jordan, and Booth, together 
witha select glee party. The playing of the pianoforte solos by 
Miss Moseley (including the overture to Fra Diavolo, Auber, 
Fantasia on Irish Airs, E. de Paris, and several arrangements of 
her own) was a marked feature in the programme, and elicited much 
and deserved applause. Miss Sutton was highly effective in her 
singing of ‘‘ She wore a wreath of roses,” and “ Oh bid your 
faithful Ariel tly;” and Miss Sunter and the other vocalists also 

ve considerable satisfaction in their various songs. Mr. Thomas 
Boulton conducted the glees and choruses; and the concert on 
the whole was a decided success. 

NewoastLe-onx-Tyne.—A concert in aid of St. Paul’s 
Church Choir fund was held in the Surgeon's Hall, Victoria Street, 
on the 5th ult., and was patronised by a numerous and fashionable 
assembly. The concerted pieces, by Mendelssohn, Sullivan, 
Pinsuti, &c., received a refined and finished rendering at the 
hands of the members of the Church choir, and reflected the 
utmost credit on their talented instructor, Mr. C. H. Shepherd. 
Ascher's pianoforte piece, ‘‘Chant des Naiades,” was played 
with much executive skili and refined feeling by Mrs. Hancock. 
Especial praiss should be awarded to that promising young 
musician, Mr. Alexander Hill, assistant organist at St. Paul's 
Church, whose services on the occasion were equally unassuming 
and effective. Amongst other artists whose kind aid is deserving 
of notice we must not omit the mention of Miss Eleanor Jack, Miss 
Cuthbertson, Mr. R. Jack, and Miss Hall. Mr. Shepherd, who is 
an Associate of the Royal Academy of Music, is to be unreservedly 
congratulated on the excellent results of the concert, as its entire 
success is solely attributable to his judicious management and 
personal direction. 

Penzance.—A vocal and instrumental concert was given 
on Monday, the 11th ult., the artists being Madame Rosenberg 
(soprano). Mr. Sampson (tenor), Mr. Rice (violin), Mr. Nunn, A.R.A. 
(violoncello), and Mr. Trembath, Mus. Bac. (pianoforte). Madame 
Rosenberg sang ‘* Robert! toi que j'aime” and ‘* Il Bacio;” Mr. 
Sampson gave Benson's ** Row gently here,” and a song by Diirrner, 
with violoncello obbligato. The instrumental portion of the concert 
consisted of a trio in D minor for piano, violin, and violoncello, by 
F.E. Bache, and a trio by De Beriot (both of which were much 
applauded); a violin solo, by De Beriot (Mr. Rice); a violoncello 
R , by Mendelssohn (Mr. Nunn); and an Andante and Presto 
Agitato, by Mendelssohn (Mr. Trembath). The latter gentleman 
also gave an Andante and Allegro Vivace, by Batiste, on the great 
organ, with excellent effect. This party also visited Falmouth, 
Redruth, St. Austell, and Truro in the same week, and gave con- 
certs with scarcely any alteration of programme. 


Pertu.—On Monday evening, the 11th ult., the 
Euterpeon Society gave a private concert in the Academy. The 
first part consisted of Beethoven's Mass in C. Although the 
chorus was rather small for the proper rendering of such a great 
work, it was sung throughout very effectively. The solos and 
choruses were given with precision and taste, reflecting much 
credit on the devotion of the members and the ability of the 
conductor, Mrs. Hempel. The second part consisted of part-songs 
by Sullivan, Macfarren, and Mendelssohn. Several songs, duets, 
and trios were also given; and a pianoforte duet, by Mrs. Hempel 
and a member of the Society was performed with much effect. 

Puumsteap, Kenr.—The first concert of Mr. W. Reeves's 
Choral Class took place at the School, Bloomfield Road, on Tuesday, 
the 19th ult. Miss Mead was encored in two songs, a3 was also 
Mr. Reeves in ‘* God bless the Prince of Wales,” and Miss Lockyer 
in a pianoforte solo. The remaining soloists were Miss Harrison, 
Mr. Waites, Mr. Manning, and Mr. Barnett. The concert was well 
attended, Mr. W. Reeves conducted. 

Ramscate.—A concert was given on Tuesday evening, 
the 21st November, at St. George's Hall, by Messrs. Birch (alto), 
Moulding (tenor), and Higgins (bass), of the Canterbury Cathedral 
choir, assisted by Master F. Elmes and Messrs. Wilson and Lott 
and the Ramsgate Tonic Sol-Fa Choral Society. The programme, 
which was a most attractive one, consisted of solos, duets, trios, 








and quintets, all of which were rendered in a most satisfactory 
style. The performance commenced with a chorus from Lahee's 
Cantata, The Building of the Ship, sung by the Choral Society, 
accompanied by Mr. Lott: this was followed by several vocal 
pieces, which were deservedly applauded. The gem of the evening 
was a quintet, by Spofforth, * Come, bounteous May,” given by 
the Canterbury singers, which was repeated. A novel and 
interesting part of the programme was formed by two solos on the 
flageolet, played in an excellent manner by Master F. Elmes. 
The Choral Society sang a number of part-songs, glees, and 
choruses, which were well received, the Glee ** England” being 
encored. Mr. Lott, organist of St. Dunstan's Church, Canterbury, 
acted as accompanist, and Mr. Thomas Duckett conducted. 


Rawmarsu, Yorxs.—The choir of the Congregational 
Chapel gave a concert of sacred music therein, on ‘Tuesday, the 
5th ult. The programme consisted of selections from Handel’s 
Dettingen Te Déum, Judas Maccabeus, Samson and Messiah, and 
included the following songs, &c.: ‘* Pious orgies” and ‘* Let the 
bright seraphim” (Miss Brameld); ‘He was despised” (Miss 
Dunhill); ‘ Hail, Judea,” and * See the conquering hero comes” 
(Misses Brameld and Dunhill); ‘‘ Sound an alarm” and “ Thou 
didst not leave” (Mr. W. Walker); ** Thou shalt break them” 
(Mr. W. Brown); *‘ Arm, arm, ye brave,” ‘* Rejoice, O Judah,” and 
“Why do the nations” (Mr. T. Harrison). All these pieces were 
well sung, Miss Brameld and Mr. Harrison especially distinguishing 
themselves. Mr. T. Brameld presided at the organ with his usual 
ability, and played, as voluntaries, two of Bach's pedal fugues in a 
very efficient manner. The entire performance was a genuine 
success for the choir. 


Repruta.—A_ performance of Mendelssohn’s Elijah 
was given on the 28th November, by the Camborne Choral Society, 
in the Druid’s Hall, to a very large audience. The choruses were 
rendered with the utmost precision and spirit. The principal 
vocalists were the Misses Mitchell, Mr. Harvey, Mr. Thomas, and 
Mr. H. A. Smith, all of whom acquitted themselves uniformly 
well, “Hear ye Israel,” ‘* Woe unto them,” ‘Then shall the 
righteous,” and ‘‘ Is not His word like a fire,” being perhaps the 
most successful solos. Mr. J. H. Nunn, A.R.A., conducted with his 
usual ability. 

Sauispury.—The attendance on Tuesday, the 28th 
November, at the Hamilton Hall, at the miscellaneous concert 
given by the Sarum Choral Society, was a large one. Miss Ada 
Jackson gave much satisfaction in the songs from Oberon, and was 
encoredin one of them, which she repeated. Her singing of * With 
verdure clad” ‘was loudly applauded, and the audience insisted 
on a repetition of another of her songs later in the evening. Herr 
Pollitzer’s playing of Mendelssohn's Violin Concerto was an 
admirable example of purity of tone and finished execution. Of 
Mr. Rowland, we need only remark that he more than sustained 
his reputation as a great contrabassist; he was tumultuously 
encored, but contented himself with bowing his acknowledgments; 
We must not omit a word of commendation to the choral members 
of the Society, and especially to the Cathedral choristers. They 
sang admirably, particularly in the charming bit of melody in the 
chorus, ‘* Who would stay,” as did also the male voices in ‘* Glory 
tothe Caliph.” Great praise is due to the conductor, Mr. C. J. Read, 
for the pains he must have been at in framing so excellent a pro- 
gramme. There was a most efficient orchestra, and the overture 
to William Teli was in every respect a highly satisfactory per- 
formance. 

SoutHseEaA.—On Friday evening, the 15th ult., the new 
organ was opened in St. Simon’s Church, on which occasion the 
Rev. Octavius Winslow, D.D., of Brighton, formerly a Dissenting 
minister of Bath, preached a sermon from Revelation xiv., first 
clause of the 3rd verse: ** And they sung, as it were, a new song 
before the throne.” The organ (an exceedingly fine instrument), 
built by Mr. A. Hunter, of Kennington, at a cost of £410, was 
opened by Mr. Hiles, of Brighton. At the close of the service 
about £320 had been obtained towards defraying the cost of the 
organ. 

Spmspy.—On Monday, November the 27th, Mr. T. W. 
Dodds (organist of the Grammar School Chapel, Leeds) gave an 
evening concert at the St. James’s School-room, with Miss Anna 
Hiles and Mr. Dodds, as vocalists; and Mdlle. Bertha Brousil 
(violin), Herr Adolphe Brousil (violoncello), and Mr. T. W. Dodds 
(pianoforte), as solo instrumentalists. The performance was in 
every respect a decided success, 

Srockrorr.—An interesting classical concert was given 
at the Mechanics’ Institute, on Tuesday, the 12th ult. The pro- 
gramme was well selected, Haydn's quartet for strings (op. 64, 
No. 4), played by Messrs. Bernhardt, Van Biene, William Minshall, 
and Charles Turner being amongst the most attractive features. 
Mr. Bradbury Turner's trio for piano and strings must also be 
mentioned in terms of high commendation; it was well performed 
and much applauded. Miss Bristow’s pianoforte playing, espe- 
cially in Beethoven's Sonata, in D minor (op. 31, No. 2), was 
the theme of general admiration. Solos on the violin by Mr. 
Bernhardt, and on the violoncello by Mr. Van Biene. were also 
given with much success; and several vocal pieces were con- 
tributed by Mdlle. Gondi and Mr. Riley. M. De Solla officiated as 
accompanist.——THeE Choral Society gave its first concert of the 
season on the 19th ult., at the Stockport Sunday School, in 
aid of the Institute for the Blind, Deaf, and Dumb. Handel's 
Oratorio Joshua was the work selected. The principal vocalists 








were Miss M. Thorley, Mrs. Thorley Brown, Messrs. Henderson and 
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Lovatt, whose rendering of their various parts was excellent. The 
choral portion of the work was very efficiently given. Mr. Jolliff 
led the band, Mr. Collier presided at the organ, and Mr. Williamson 
conducted. 

SrrarrorD on-Avon.—The second of the Philharmonic 
Society’s concerts of the present season took place at;the Theatre 
Royal on the 12th ult., and attracted a large audience. The pro- 
gramme, which was chiefly composed of instrumental pieces, 
contained the overtures to Semiramide, Zauberflote, and La Gazza 
Ladra, Beethoven's Sonata, No. 3 (Pf. solo), the first movement of 
Beethoven’s Symphony in B flat, &., all of which were well per- 
formed by the members of the Society. The vocal portion of the 
concert was much admired, it being rendered by several lady 
amateurs, and some members of the church choir, in a most satis- 
factory manner. Mr. Maries sang Wallace’s *‘ Bellringer” in 
excellent style, and was of great assistance at the pianoforte in 
several of the pieces. The Rev. Newton Smith deserves the thanks 
of the musical pablic of Stratford for ‘the exertions he makes to 
ensure these concerts being a success, which they cannot fail to be 
when such good music is introduced, 


Swansea.—On the 18th ult. the Swansea Harmonic 
Society, assisted by the Neath Harmonic Society, gave a highly 
successful rendering of Mendelssohn’s Elijah at the Music Hall. 
The principal artists were Miss Banks, Miss Marion Severn, Mr. 
Kerr Gedge, and Mr. Winn, all of whom executed their allotted 
parts most efiiciently. The orchestra (under the leadership of 
Mr. Woodward) was selected from Hereford, Worcester, and 
Gloucester, and the well-known Cyfarthfa band. The choir 
(numbering about 250 voices), under the able conductorship of 
Monsieur Jules Allard, may be congratulated upon the excellent 
manner in which the whole of the difficult choruses were given. 
Mr. Bargeer Wall ably presided at the harmonium. 


Turnuam Greex.—The Turnham Green Musical 
Society having some time since resumed its weekly practice, gave 
an entertainment, the first this season, in the Girls’ School 
(National) Room, on the evening of the 7th ult. The entertainment 
opened with the glee, ‘‘ Waken, lords and ladies gay,” followed by 
a solo and chorus, Schumann's ‘** Gipsy life.” Miss Mitford sang 
“ Child of earth” and “‘ Thy voice is near ;” Miss Furtado, ‘“‘ Quando 
a te lieta”.and “The sailor sighs,” with Captain Furtado (the 
duet deservedly obtaining an encore). ‘ Over the rolling sea,” 
having also been encored, Captain Furtado sang “ The bashful 
man” with much effect. During the evening Dr. Moxey read 
“Is he dead” and “The Battle of Flodden;” and Mr. Warner 
Sleigh, ‘‘ King Robert of Sicily’ and ‘ The charity dinner.” The 
profits of this Society’s entertainments are devoted to charitable 
purposes. 


Wruvcuester.—The Musical Society gave an excellent 
performance of Handel's Serenata, Acis and Galatea, at St. John's 
Rooms, on Tuesday evening, November 28th, to a fashionable 
audience. The principal solo parts were well sung by members of 
the Society, assisted by Mrs. Grant, née Miss A. Fuller. The band 
and chorus numbered sixty performers. Leader of the band and 
solo violinist, Mr. C. Fletcher; conductor, Mr. M. Robinson. 

Winpsor.—A military concert was given in St. Mark’s 
School, on the 30th November, by the band of the Ist Life Guards, 
under the directiou of Mr. Waterson. The programme included 
Sir G. J. Elvey’s “ Festival March,” and a Quintet in F, composed 
by Mr. Waterson, which was well received. Miss Alice Fairman 
was encored in Randegger’s song, ‘* To thee, my love,” and a similar 
compliment was awarded to Mr. Christian, who gave Emanuel’s 
song, ‘ The Desert.” Mr. Montem Smith was loudiy applauded in 
both his ballads. Mr. Lawrence was pianist. 

Wo tvernampron.—On Tuesday evening, the 12th ult., 
aconcert took place in 8S. Peter and Paul’s School, which was 
attended by a large and appreciative audience. The programme 
was highly interesting, comprising. amongst other things, the 
overtures to Zampa and Euryanthe, Wanderstunden (Heller); “* The 
Yeoman’s wedding song;” ‘* My mother bids me bind my hair” 
(Haydn); trio, ‘‘ This magic wove scarf ;” and an arrangement by 
Sydney Smith, for pianoforte, of airs from Faust, &c., &c. The 
overture to Zampa was played by Messrs. Arscott and Powell with 
great precision and refinement. This was followed by ‘* The 
Yeoman’s wedding song,” given by Mr. Short with remarkable 
vigour and expression. Mrs. Hadley, though suffering from a cold, 
was succesful in “ Lilly’s Good night.” Miss Rigby received 
special favour for her unaffected delivery of Haydn's classical) 
song, and was called upon to repeat the last verse. The same) 
compliment was conferred upon Mrs. Hadley and Mr. Short for | 
their singing in the second part. In the Faust selection Mr. Arscott | 
showed much facility of execution and great. expression, and his | 
performance of the piece was loudly applauded. Mr. Arscott 
accompanied with much care and judgment. 

Wootwicu.—The Woolwich Choral Society gave a 
performance of the Messiah, at the Lecture Hall, with full band and 
chorus, under the direction of Mr. J. Whomes, on Tuesday, the 5th 
ult,; artists—Miss Jones, Miss Dutton. Mr. Arthur Thomas, and 
Mr. Chaplin Henry; solo trumpet, Mr; Dearden. 


Organ Appornrments.—Mr. G, L. Adler, to St. John’s 
Church, Hillingdon, Uxbridge. Mr. E. J. Griffiths (pupil of Mr. 
Thorne, Organist of St. Mary's Church), Organist and Choit-master 
to Bonchurch, Isle of Wight ——Mr. C. E. Kettle, Organist and | 
Choir-master to Holy Trinity Church, Woolwich.——Mr. E. M. Lott | 








to the Parish Church of St. Helier's, Jersey.——Mr. John Martin 
(late Organist of Rochdale Parish Church), Organist and Choir. 


master of Daventry Parish Church.—Mr. T. H. J. Petherick 
Organist and Choir-master to the Parish Church, Camborne. 
Cornwall.—Mr. Charles E. Read (late of Welley Parish Chureh) 
to the Parish Church, Lutterworth,’ Leicestershire.——Mr, Arthur 
Sharpe, Organist and Choir-master to St. Barnabas’ Church, King 
Square, Goswell Road.——Mr. F. Short, to St. John’s English 
Church, Buenos Ayres, vice Senor Baltazar.—Mr. J. T. Simmons 
(late Sub-organist), to St. Leonard's, Colchester, vice Mr. Roger 
Manthorp, resigned——Mr. J. J. C. Turner, to St. Giles’, Gol- 
chester.—Miss E. Rouse, to St. Runwald’'s, Colchester.——My, 
T. Tunbridge, to St. George's, Great Yarmouth.——Mr. Littlewood, 
to Wesleyan Chapel, Great Yarmouth.—Mr. J. Grindrod Wrigley, 
to St. Mary's, Balderstone, Rochdale.——Mr. W. F. Fry (from 8t, 
Andrew's, Watford), Organist and Choir-master, to Holy Trinity, 
Sloane Street, Upper Chelsea.——Mr. Edwin J. Crow, F.0.0., 
Organist and Choir-master, to St. John's Church, Leicester, 

Crom AppointMeNts.—Mr. G. E. Davenport, Choir. 
master to the Church of St. John the Baptist, Kensington. mr, 
William Alfred Frost, Alto (of St. Andrew's, Wells Street), to 
All Saints’, Margaret Street.——Mr. Charles Hamp, to St. George's, 
Hanover Square. 








DURING THE LAST MONTH, 
Published by NOVELLO, EWER & CO. 


EBER, CARL MARIA VON.—Der Freischiitz, 

(The Freeshooter.) 

Edited, and in greater part translated into English, by Natualia 

Macfarren, being Vol. XIII. of Novello’s Octavo Edition of Operas, 
Paper cover, 2s. 6d.; Scarlet cloth, 4s. 


ADE, NIELS W.—The Erl-King’s Daughter. 

Baliad, founded on Danish legends. The Music composed 

for Solo voices, Chorus and Orchestra. The English Version by 

Miss Louisa Vance. Price in paper cover, 1s. 6d.; bound in scarlet 
cloth, 3s. 


OODWARD, Rev. H. H.—The Office for the 

Holy Communion, with Benedictus and Agnus Dei. Set to 

music for treble voices (or voices in unison) in the key of A. 
rgan score, ls.; voice part, 4d. 


LVEY, Sir GEORGE.—Come, Holy Ghost, our 
souls inspire. An Anthem. Vocal score, 1s. 6d.; vocal 
parts, ls. 


MITH, BOYTON—I will lay me down in peace. 


Anthem for Evening Service. Octavo, 3d. 


ROWN-BORTHWICK. — Hymns with Tunes, 

printed separately from the Supplemental Hymn and Tuye 
Book, &c., &c. 

Saviour, again to Thy dear Name. E. J. Hopkins. 4d. 

Alleluia! fairest morning . R. Brown-Borthwick. 

The Old Hundredth. Unison J. Baptiste Calkin. 

O render thanks unto the Lord . R. Brown-Borthwick. } 

Lord, to Thee alone we turn J. Baptiste Calkin. 

As now the sun’s declining rays. R. Brown-Borthwick. | 4 

Great and glorious Father - J. Hallett Sheppard. 

At even, ere the sun was set R. Brown-Borthwick. 

Saviour, breathe an evening bless- ) 
ing. For four voices and in 


Unison ‘i é . John Goss. , 
Come, O Jesu, to Thy table . R. Brown-Borthwick. | 
Praise, my soul, the King of ) 

Heaven. For four voices and | 

in Unison ‘ - John Goss. 4d 


Jesu, most pitiful” - R. Brown-Borthwick. ) 





| Figs Rey. J. R.—Hymn for All Saints. 8vo. 
2d. 


EETHOVEN.—Kyrie Eleison, from the Mass 
in D. Octavo, 3d. 


OHR, FREDERICK N.—Ave Maria for Solo 
and Chorus. Vocal score, with separate vocal parts. 
Octavo, 1s. 
—— Illusions (Where the golden corn is bending). 1s. 6d.: 
— Maud. Romance, for piano solo. 1s. 6d.* 


RNOLD, GEORGE B., Mus. Doc.—A widow 


Bird. Duet for two sopranos. 1s. 6d. 


DWARDS, R. C.—Lesbia on her Sparrow. Song. 
1s. 6d. 


MART, HENRY.—A Collection of Four-Part 
Songs for s.a.7.B., being Volume VIII. of Novelio’s Part-Song 
Book. second Series, price 5s. Each Part-Song is published sepa- 
rately. For list of Contents, see front page. 


A Romantic Opera in Three Acts, ° 
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ANTED by a Young Lady, aged 24, a SITUA- 
TION in a MUSIC WAREHOUSE or STATIONER’S; 
thorough knowledge of music; plays and sings well at sight; out- 
door; competent to teach.. Address A. B., 5, Margaret-street, 
OS See ae 
ANTED, an ASSISTANT qualified to take the 
control of the Paper Trade, &c., in a large Provincial Music 
Warehouse.—A gvod practical TUNER is also required. Address, 
stating age, references, and salary, to H., care of Novello and Co. 
Q MUSICSELLERS.—An ASSISTAN'L wishes 
a RE-ENGAGEMENT. Address T.C., Gunn Brothers, 5, Win- 
throp-street, Cork. - 
T/ANTED, in a Pianoforte and Music Warehouse, 
agentlemanly Youth, as an APPRENTICE, to learn the 
Tuning and General Business; premium required. Address T. M. P., 
Post-office, Hastings. 


OQ THE MUSIC TRADE.—A Genueman, ot 

long experience, who is a first-class Piano and Harmonium 

Tuner, desires an ENGAGEMENT. Could manage a business. 
Address, stating all particulars, E. Q. L., Novello, Ewer and Co. 


ANTED in a Pianoforte and Music Warehouse, 
\ a well educated Young Man as ASSISTANT; he must be a 

musician, and well experienced in the business. Apply, 
stating salary expected, to X. Y. Z., care of Novello, Ewer and Co., 
1, Berners-street, W. 


N ASsISTANT ORGANISIT and CHOLK- 
MASTER is required for the Parish Church (S. Martin’s), 
Dorking. Apply to the Rev. Philip Hoste, Vicar, Dorking, Surrey. 


ANTED, by a Gentleman, an APPOINT- 

MENT as ORGANIST and CHOIRMASTER; is willing 
totraina Choir from the beginning. Small salary would only be 
required if in a neighbourhood where teaching could be had. 
Address C. H., Post-office, Yateley, Farnboro’. 


























RIGHTON —ARTICLED PUPILS.—Mr. R. 


TayLor, Organist and Musical Director of Brighton College, 
ilso Conductor of the Sacred Harmonic Society, has a vacaucy in 
his house for an ARTICLED PUPIL. Great advantages offered. 
For terms, &c., address 17, Upper Rock-gardens, Brighton. 
MANUAL OF SINGING, for the use of Choir 
£ Trainers and Schoolmasters. By RicHarp Many, Organist of 
the Abbey Church, Cirencester, &c., 1s.6d. Contents:—The theory 
of music explained in a concise manner, with the use of as few 
technical terms as possible, together with full directions to the 
trainer as to the mode of teaching it; a series of progressive exer- 
cises for one, two, and three voices; exercises for the cultivation of 
the voice; lists of easy sacred and secular music, &c. 

This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may 
teach their pupils to read music at sight, in a comparatively short 
time. London: Novello, Ewer and Co. 


Nes UAL OF THE RUDIMENTS OF MUSIC, 
by Epwarp Hersert, Mus. Bac., Oxon., Organist of Sher- 
borne Abbey, &c. 











Limp cloth, 1s.; cloth boards, red edges, 1s, 6d. 
Novello, Ewer and Co. 


THIRTEENTH EDITION. 
Price 1s. A specimen copy post free for 12 stamps. 
HE COLLEGIATE and SCHOOL 
SIGHT-SINGING MANUAL. 


For Cuorrs.—The easiest system that can be obtained for train- 
ing, improving, and learning to read music at sight. 

For ScHooLs.—Every requisite for learning Music, and reading 
at sight in a few lessons. 

For Cnoras, SocietiEs.—The exercises will be found invalu- 
able, tending to produce musical effects seldom heard. 

London: Novello, Ewer and Co., 1, Berners-street; Cramer and 
Co., Regent-street; Lamborn Cock and Co., New Bond-street ; 
Oxford: Parker and Co.; Cambridge: Ling and Sons; Dublin: 
Cramer and Co.; Edinburgh: Wood and Co, 








RGANIST WANTED by a Congregational 

Church in the north of London, who can train a Choir. 

Apply, stating particulars, to W. Cruse and Co., Stationers, 73, 
Little Britain, E.C. 


GAN, PLIANOFORLE, HARMONIUM, HAR. 
MONY, &c.—Lessons and Practice, One guinea per quarter. 
Organist, 51, Fenchurch-street, E.C. 


RGAN STUDIO, 166, Strand.—LESSONS or 
PRACTICE (and at St. Michael's, Stockwell, S.W.) on fine 
twomanual C ORGANS—(HILL and SON)—Pedal compass, 
29 notes. Apply to W. VENNING SOUTHGATE, at his Studio, 
(Organist, St. Michael's, Stockwell.) 


RGAN LESSONS and PRACTICE on a fine 
new Instrument, with two manuals, 15 stops, 24 octaves of 
pedals, with Bourdons throughout. ‘Terms moderate. Allen’s 
Musical Instrument Warehouse, 17, Percy-street, Bedford-square, 
W. Lessons and practice on other Instruments also. 


IANO and ORGAN PRACTICE for SALE, 
eleven years standing; Residence and Organ Situation open ; 
can be entered upon at once. References given and required. 
Apply 18, Soho-square, W.; or 16, Southfield-square, Bradford, 
Yorkshire. 
0 the MUSICAL PROFESS{ON and MUSIC 
TRADE.—Mr. FREDERICK LUCAS, Public Accountant, 
begs to intimate to those who are desirous of Purchasing or Dis- 
posing of their Connexion or Business, that he will be happy to be 
the medium of introducing suitable parties to each other, and 
making equitable arrangements between them, for which his 
— and experience eminently qualify him.—26, Maddox-street, 
gent-street, W. 


0 BE SOLD, an Established PIANOFORTE 
BUSINESS. Address A. Z., Novello’s, 1, Berners-street, W. 
ARTNER WANTED in a MUSIC and MUSI.- 
CAL INSTRUMENT BUSINE3S.—Wanted, a Partner in 
an old established concern in a rising and prosperous town in the 
orth of England, to join the son of the proprietor, who is retiring 
from business. Capital required to take half, about £500, Prin- 
cipal trade, Pianofortes and Harmoniums. Apply to M.E. Z., care 
of Messrs Novello, Ewer and Co., 1, Berners-street, W. 
ADIES’ SCHOOL, Kettering, Northampton- 
shire.—Miss Blunt and Mrs. Brook Sampson receive a limited 
number of Young Ladies to board and educate. Terms, 20 guineas 
Perannum. A resident French governess; masters attend. 
Als al al rl yy y 4 
STABLISHMENT for Young Ladies, Hanover 
House, Woodbridge, Suffolk —The Misses Stidolph will have 
VACANCIES for TWO BOARDERS and an ARTICLED PUPIL; 
terms moderate. The next quarter commences January 23rd, 1872. 


ve ORGANIST of Sherborne Abbey, and of the 
; King’s School, hasa VACANCY for an ARTICLED PUPIL. 
































Just published,[2s. nett. 
(COMPANION WORK TO THE ABOVE.) 


COLLECIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 


London: Novello, Ewer and Co.; Cramer, Wood & Co. 





5 Just published, price 6d., - 
ULES in RHYMES and ROUNDS; or Musical 
Precept and Example, combined in Easy Progressive Rounds 
and Canons, with Hints for Teaching Rounds. By the Rev. J. 
PowELL MetTcatre, Author of ‘‘ The School Round Book,” Joint 
Editor of ‘* The Rounds, Catches and Canons of England,” &c. 
London: Novello, Ewer and Co, 


GLEES FOR MEN'S VOICES. 
UST READY.— The First Number of THE 
GLEE-SINGER’S HANDBOOK. Edited by R. Lupus and T. 
Crampton. Price 3d. Post-free from Pitman’s, 20, Paternoster-row. 


CHOOLS and CHOIRS. — The Rudiments of 
Vocal Music, with 32 Preparatory Exercises, Rounds and 

Songs, in the Treble Clef, by T. Mee Pattison. Price 6d. 

The Exercises are in all the Keys, and the Solfeggio name is 

placed under each note, on the movable Do system. 

Novello, Ewer and Co., London. 











For Schools and Singing Classes. 12th Edition. Price 1s. 6d. 
ILCHER’S MELODIES for YOUTH, arranged 
by F. L. Soper: containing sixty Songs, for two, three, and 
four equal voices. 
** One of the best publications of its kind.”"—Athenuem, 
London: Novello, Ewer and Co. 





FOURTH THOUSAND. 


SINCINCG CARD. 


Price 6d. 

Approved and recommended by the Lord Bishop of Worcester, the 
Professors of Music at the Universities of Oxford and Cambridge, 
Sir F. Ouseley and Sir W. Sterudale Bennett, by Sir G. Elvey, Mr. Turle, 
and all the eminent musicians in the kingdom. 

So cheap, that it may be freely distributed in National and Vil- 
lage Schools. 

For Musical Opinions of it, see Musical Times, Dec, 1st, 1870. 


Also will be ready, Jan. 1872. 


THE SINGING CARD MODULATOR, 


OR TEACHERS’ ASSISTANT. 


Upon which any melody in the Established Notation may be taugh 
or sung with wonderful rapidity and accuracy. 


Large size, indestructible and mounted, 8s.; unmounted, 6s. 





Terms on application. Address Longstreet, Sherborne, Dorset. 








Second size, suitable for musical families, or small choirs, 2s. 6d. 
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Che Anglican Hymn Pook. 
EW EDITION, REVISED AND ENLARGED. 
. Words and Music, in short score, foolscap 4to., cloth, price 6s. 
Words and Music, in short score, super-royal, 18mo., cloth, 2s. 6d. 
. Words and Treble Part, (Tune), square 16mo., cloth, 1s. 6d. 
. Words oniy, 16mo., cloth, 1s. 
. Words only, 32mo., paper covers, 6d.; cloth, 8d. 
London: Novello, Ewer & Co., 1, Berners-street, and 35, Poultry ; 
and Simpkin, Marshall and Co. 
Oxford and London: James Parker and Co. 


ENI CREATOR SPIRITUS. Set to Music by 
Epwrin GeorcE Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part chorus, 
with Organ Accompaniment, ad lib, Price 3d. 
London: Novello, Ewer and Co. 


JHE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Mowx, Mus. Doc., Oxon. In paper, 1s.; cloth, 
2s. London: Novello, Ewer and Co. Oxford: Parker. 


Sixth Edition. : 
Tt ANGLICAN CHANT-BOOK, edited by E. 
G. Mong, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 
%s.6d. Large Edition, cloth, 4s. London: Novello, Ewer and Co. 
USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 
rised by his Grace the Archbishop of York. 24mo., without 
chants, ls.; with Proper Psalms, 1s. 8d.; Proper Psalms, separately, 
3d.; small 4to., with chants, 5s.; large 4to., £1. 1s.; each voice part, 
separately, 2s. Canticles, score, small quarto., 9d.; separate parts, 
8d.; words only, 24mo., 14d. Novello, Ewer & Co., and Parker & Co. 
Ninth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
° RESPONSES, &c. Price, 5s. 6d.; sep. vocal parts, 2s. each.— 
Tonic Sol-fa Notation. Score, 1s, 6d. 


UPPLEMENT to the PREVIOUS EDITIONS 
of the ABOVE, containing Chants for the Venite, &c. Price 1s. 


i PSALTER, PROPER PSALMS, HYMNS 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. 
JouLx. (Largetype.) Price 2s. 6d. Novello, Ewer and Co. 
Seventh Edition, 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s., in cloth, 1s. 6d. 
Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 
Third Edition. 
HE ORDER FOR THE HOLY COMMUNION, 


Harmonized on a Monotone in a very simple manner for Paro- 
chial use. By B. St J. B. Jourz. Price 34 Novello, Ewer &Co. 
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Just Published. 
ANTICLES NOTED. Second Set, by the Rev. 
THomas HELMORE, M.A. 18mo., 8d.; 8vo., 2s. 
London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 
ELMORE, REV. THOMAS.—The CANTI- 
CLES ACCENTED, 18mo., 3d.—Hymns of the Eastern 
Church, 4 voices, each 1s., Pzacr iT 18 I; THE DAY IS PASSED AND 
OVER; THE DAY OF RESUBRECTION.—S. Mark's CHant Boog (in 
daily use at the College Chapel, Chelsea), 4s. 6d.; or the same, 
Part I., being the main body of the work, price 8s. 6d.; and Part 
IL., The Table of the Chanis, price 1s. (useful for places where only 
the Canticles are chanted). Also Two “Tz Drums” for Choir and 
People, in the alternate verses; adapted from Latin arrangements 
by Alfieri and Baini; vocal Score and Organ Accompaniment, price 
8s. Also the People’s Plain Song, separate, price 14d. Four-part 
Oadences for the Holy Communion, 6d. The Carol for Christmas 
Morning, vocal score, 18mo. edition, 2d. ; melody. 18mo., 1d. 
London: Novello, Ewer and Co. 
NOX NOBIS DOMINE, arranged to the Corre- 
sponding English Words, by Rev. W. G. Lonepen, for the 
Use of Choral Meetings, as an Introit, or Anthem, or Grace after 


Meat. Price One Penny; Ninepence a dozen; or Five Shillings a 
hundred. London: Novello. Ewer and Co.. 1. Berners-street, W. 


y=. CANTICLES. New, simple, and effec- 
tive Settings. Six numbers ready, price ld. each. By J. M. 
Brentiey. London: Novello, Ewer and Co. 


— KYRIES. By G. Baxer. Price Six- 
pence, and post-free. G. Baker, 19, Westgate, Wakefield. 


| pea ANTHEMS for VILLAGE CHOIRS. By 
W.H. Gut. 2d. each. Nos. 1 to 6 ncw ready. 
London: Novello, Ewer and Co, 























Will be published in January, 1872. 


THE WESLEY TUNE BOOK. 


A collection of more than 300 Tunes, Chants, Christmas Hy: 
&c., specially compiled for the use of Wesleyan Methodist 
congregations. Edited by Henry HIvxEs, Mus. Doc. 


~ A Specimen | Copy, post free, for Stamps to the value. 


HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended as a panion to all Hymn 
Books, containing 258 Tunes (100 varieties of metre), and 85 Single 
and Double Chants. The whole arranged in Short Score, and the 
Harmonies carefully selected from the best authorities, with ruled 
music paper for manuscript additions. Adopted in several hundred 
congregations. More than 100,000 copies have already been sold, 
No.1. Limp cloth, turnedin ... aoe ow «28. 6d, 
» 2 Cloth boards, red edges, gilt lettered... 38. 6d, 
TONIO SOL-FA RDITION. 
» 8 Limp cloth, turnedin ... eee eee 28. Od. 
» 4 Cloth boards, red edges, gilt lettered... 2s. 6d. 
Congregations or Associations requiring large quantities may 
obtain them on special terms by application to the Bristol Publishers, 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and musicsellers. 
Eighth Edition. hi 
UNES NEW AND OLD.—Comprising all the 
metres in the Wesleyan oy Book; also Chants, Responses, 
and Doxologies. Compiled by Jonn Dosson, and for the most 
revised and re-arranged by Hznry JoHN GAUNTLETT, Mus. 
Londun: Novello, Ewer and Co. Sold also at 66, Paternoster-row, 
cna plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt 
edges, 58. 














Just published.—In Memoriam. 
AVERGAL'S PSALMODY and CENTURY of 
CHANTS, containing 253 Hyma Tunes, with Hymn Chants, 
Kyries, Glorias, &c., selected from ‘*Old Church Psalmody,” and 
other works and manuscripts of the late Rev. W. Havergal. M.A, 
Cloth, gilt lettered, with full preface, indices, and portrait, price 5s, 
Cheaper forms at 3s. 6d., 1s. 6d., and 1s. Century of Chants alone, 
1s. 6d. and 9d. ‘* An important addition to our Church music,."— 
London: Robert Cocks and Co., New Burlington-street, aud of all 
musicsellers. 





. Price 3s. 6d., cloth, red edges, 
HE TUNE BOOK, with the additional Tunes, 
as used at ST. ALBAN’S, HOLBORN;; containing nearly 270 
Tunes for Long, Common, Short, and Peculiar Metres; together 
with several Gregorian Hymns and Antiphons ; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 


NOW READY, 
A New and Enlarged Selection of 
SALMS, HYMNS and ANTHEMS, arranged for 
Congregational or Private use, by Samurt Smiru, Bradford. 
Very neat and compact, 218pp. Imperial 32mo. 

In limp cloth, edgesturnedin _... eco ow oe 

Cloth boards, coloured edges, gilt lettered... wo Es 

Roan, gilt edges, and lettered on see o a 
London: Hamilton, Adams and Co.; and Novello, Ewer and Co. 

Bradford: Thomas Brear. 

THE BRADFORD TUNE BOOK and PSALMS and CHANTS, 
together or separate, supplied in all the various forms, as before.’ 


HE TEMPLE TUNE BOOK, containing Psalm 
and Hymn Tunes, by the most celebrated Composers, past 
and present. Division I.—Old English, to about 1750 (in Buff 
Wrapper). Division IIl.—Foreign (in the Press). Division IIL— 
Modern English (in the Press). Collected, arranged, and edited, by 
Epwarp J. Horkrxs, Organist to the Honourable Societies of the 
Inner and Middle Temple. Price, Division I., 2s. 
Metzler and Co., 37, Great Marlborough-street. 
Second Edition. 
HANTS, OLD AND NEW, Edited by G. M. 
GarretT, Mus. D, A complete set for one calendar month, 
with special Chants for ‘* Venite exultemus,” and all Proper Psalms. 
Price 3s., in paper cover. 
London : Novello, Ewer and Co., 1, Berners-street. 
In the Fress; Fifth Edition, revised and enlarged, price 7s. 
ARR’S CHURCH of ENGLAND PSALMODY: 
an Authentic Manual for the Parochial Organist, being & 
Companion to all the principal Hymn-books, and the only modern 
collection which gives our Standard Psalmody free from mutilation 
and alteration. It now comprises 381 Tunes, in 100 metres; 289 
Chants, with Responses, &c.; and the new Biographical Index 
gives the origin and history of the pieces, with memoirs of the 
Composers, presenting an amount of information on the subject 
which has never been brought together before. 
London: W. Mackintosh, 24, Paternoster-row. 


: Fourth Edition. vi 
ARCH OF THE CHORISTERS. Net 1s. 64. 
“We have seldom played a March in which we have found 
so much music."—Worcester Herald. ‘Mr. Allen’s March ought to 
be a favourite."— Weekly Review. “It is striking and telling. The air 
once heard haunts the memory."—Church Opinion. Novello and Oo. 
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BROWN-BORTHWICK. — Just published. 

price 2s. 6d., printed on white paper, and strongly bound in 

‘cloth, bevelled boards; price 3s. 6d., on thick, toned paper. ‘*SELEC1 

Tiyuns FOR CuurcH AND Home. Edinburgh: Edmonston and 

Douglas, and all booksellers, ales eee 

TRTBUR S. SULLIVAN.—* O holy Jesu, Prince 

of Peace.” New Communion hymn by R. Brown-Borthwick, 
get to Music by Arthur S. Sullivan. Shortly. 


HALLETT SHEPPARD.—“ Great and glo- 
» tious Father.” (New Communion Hymn, by Canon W. 
Watsuam' How.) 


BROWN-BORTHWICK.—“ Blessed are the 
» dead.” Short and easy anthem for funeral services. 
Metzler and Co. 
TMMEDIATELY.—Two vols., 8vo., with portraits 
and map, beautifully bound in cloth, price £1104. HISTORY 
OF THE PRINCES DE CONDE IN THE l6ru AND 1718 CEN- 
TURIES. ‘ranslated from the French of His Royal Highness the 
Duc D'Aumale, by Robert Brown-Bortuwick. Richard Bentley 
and Son, Publishers in Ordinary to Her Majesty, and all booksellers. 
Six Shillings and Sixpence, 4to post, handsomely bound in cloth, the 
Fourth Edition of the Rev. R. Brown-BortHwick’s 


— HYMN AND TUNE BOOK. 

















BROWN-BORTHWICK.—SERIES of MO- 
» DERN HYMN TUNES, CHANTS, &., 





announce, in answer to numerous enquiries, that most of the 
settings in the Appendix to his ‘*‘ SUPPLEMENTAL HYMN AND 
TUNE BOOK," may now be had separately, in a cheap form, with 
aconsiderable reduction in price for large orders for Choral Festi- 
vals, Choirs, &c. 


MUSIC FOR FAMILIES AND CLASSES. NOW READY, 





HE TREASURY HYMNAL: a Selection of|— 


Part-Music, with Instrumental Accompaniment. The Hymns 
are selected from Dr. Bonar's “‘ Hymns of Faith and Hope.” The 
letter-Note Method of Musical Notation is introduced as a help to 
Singers. Twenty-four Numbers, super-royal 8vo., price One Penny 
each. Lists on application. 

Part I. Nos. 1 to 12, in printed wrapper. price 1s.; Part II. Nos. 
18 to 24, in printed wrapper, price ls.; the whole work, complete 
in doth extra, gilt edges, price 3s. 6d. 

‘Now ready, super-royal 16mo., cloth, price ls. 6d. 
HE CHILDREN’S HARMONIST. Edited by 


Davip CoLvittE. Containing Simple Melodies, Sacred and 
Secular, suitable for the Family and Schoolroom. Arranged, on the 
letter-Note Method, for two voices, with Bass accompaniment. 
Can be had also in 12 Penny Numbers. Lists on application. 

Edinburgh: Johnstone, Hunter and Co. London: F. Pitman, 
20, Paternoster-row. 


SACRED CANTATA, entitled ““SUPPLICA- 
TION AND PRAISE,” will shortly appear, composed by 
Dr. Ropert Stoman, Organist of St. Martin's Church, Scarboro’. 
The Words selected from the Holy Scriptures. 
ConTENTS :— 
INTRODUCTION and CHORUS—“ Bow down Thine ear.” 
CHORALE—‘‘O God, our help in ages past.” 
SOLO—“ Teach me Thy way, O Lord.” 
TRIO (For Female voices)—" Be Merciful.” 
RECIT.—‘ For Thou art good and gracious.” 
S0LO—" Give ear unto my prayer.” 
CHORUS—* Give ear unto our prayer.” 
RECIT.—‘ Like as the smoke vanisheth, so/shalt Thou drive them 
away.” 
S0L0_* Let the righteous rejoice before the Lord.” 
DOUBLE CHORUS—“ O sing unto God.” 
RECIT.—Blessed is the people that can rejoice in Thee.” 
DOUBLE CHORUS—‘ All nations shall worship Thee.” 
CHORALE—“ Before the hills in order stood.” 
RECIT.—“ The very heavens shall praise Thy wondrous works.” 
CHORUS and FUGUE—“ All nations whom Thou hast made shall 
come and worship Thee, and shall glorify Thy name.” 
SusscriBer’s Copy, 5s. 
Subscribers’ Names received by Messrs. Novello & Co., London. 


IE DEUM LAUDAMUS, harmonized for 4 voices, 
partly in unison. Composed by George H. Wesrsury. 
Price 6d. London: Novello, Ewer and Co. 
“Mr. Westbury may reasonably claim to be an able musician; 
his work proves that.”—Musical Times. 
“Simple yet effective.” —Musical Record. 











‘Third Edition, 
HE COMMUNION OFFICE for Four Voices, 


in E flat. By Rev. H. H. Woopwarp, B.A., Mus. Bac. Price 
pence, 


By the same Author, nearly ready, 
THE COMMUNION OFFICE in the KEY of A, for Treble 
Voices or Unison. Voice part. 4d. ; Organ score, 1s. 


London: Novello and Co. 





WO KYRIES, by J. Evers. Suitable for 
Parish Choirs. Octavo, 2d. each. 
London: Novello, Ewer and Co. 
ANTATE DOMINO and DEUS MISEREA- 

J) TUR, by G. A. Macwarren. For voices in unison and organ. 
Octavo 6d. London: Novello, Ewer and Co., 1, Berners-street. 
we I ARK! ‘TIS THE BREEZE OF TWI. 

LIGHT CALLING.” Canon, from “ Israel’s Return from 
Babylon.” by J. R. Scuacuner. Sung by her Grace the Duchess of 
Newcastle, Mdile. Titrens, Miss Banks, Mr. Sims Reeves, Mr. Tom 
Hoéhler, and Mr. W. H. Cummings. Duet—Soprano and Tenor, or 
Two Soprani, 4s, Also, Solo—Arranged as a Song, in a lower 
key, 4s. Sold at half-price. .London: Novello, Ewer & Co, 

“T DID CALL UPON THE LORD.”  Fuil An- 
them for Four Voices, by T. Mex Patrison. Price 4d. 

“A capital anthem for ordinary choirs; well written, and pos- 
sesses plenty of variety. A little verse piece in the middle cf it is 
effective, and a spirited fughetta brings it to a satisfactory con- 
clusion."—Musical Standard. 


HORAL MARCH—* In hoc signo vinces ” (Boys 
of the noble army, come). Words by W. H. Roe; Music by 
E. H. Turpin. 8vo., 6d. London: Novello, Ewer and Co. 


























Price Sixpence. 
\TEW SACRED MELODY for the ADVENT 
- HYMN.—* Hark the glad sound! the Saviour comes,” by H.B. 
Inscribed to the Head Master, Assistant Masters and Scholars of 
Sir Roger Cholmeley's School, Highgate. 
London: Novello, Ewer and Co. 


Ns SACRED MELODY for the EPIPHANY 
HYMN. —“ Brightest and Best of the Sons of the Morning.” 

Inscribed, with permission, to her Grace the Duchess of Wellington, 

by H. B, Price Fourpence. 

London: Novello, Ewer and Co. 








TO CHORAL SOCIETIES AND NATIONAL SCHOOLS. 

as G° WHEN THE MORNING SHINETH.” 
By H. B. Harmonized for four voices, by T. GARDNER, 

Organist of St. Michael's, Highgate, for the Opening of Columbia- 

square Market, by Miss Burdett Coutts, on the 28th of April, 1869, 

and sung by the United Choirs of St. Stephen’s, Westminster ; 

St. Thomas’, Bethnal-green; and St. Michael’s, Highgate. The 

profits on the sale will be given to the Royal Society for the Pre- 

vention of Cruelty to Animals. 6ththousand. Price 4d. 

London: Novello, Ewer and Co. 


EW SACRED SONGS.—“ He giveth His be- 
loved sleep,” ‘Come to me,” “Go in Peace.” By ALFRED 
PiumprTon. Price 3s. 
Weippert and Co., 266, Regent-street. 


| ad FOUR-PART SONGS by ALFrep Pruwp- 
ton. ‘‘In our boat,” “Hie away,” “If thou art sleeping, 
Maiden.” Price 3d. Weippert and Co., 266, Regent-street. 


HREE SHORT ANTHEMS, viz. :—“The Lord 
is in His Holy Temple,” “If we say that we have no sin,” 
“ Rend your heart and not your garments.” Music by E. J. WALLIs, 
Organist of Hoxton Academy Chapel. Price 4d. complete. 
Weippert and Co., 266, Regent-street. 
MR. VERNON RIGBY’S NEW SONG. 
SAW THEE WEEP. Composed expressly for 
him by Frank NatsH. In A flatand F. Price 4s. 
Messrs. Duncan Davison and Co., 244, Regent-street, W. 


“MNHE LORD IS MY SHEPHERD.” Sacred 
Song for Baritone or Contralto. Words from the 23rd 
Psalm. Compass from BZ to Fg. Music by M1iLes BENNETT. 

“We can unhesitatingly recommend this song to any baritone or 
contralto vocalist who can sing words with expression. Mr. Bennett 
has given a sacred character to his music in excellent sympathy 
with the words he has selected ; and we cannot too much commend 
the musician-like manner in which the whole of the accompaniments 
are written."—Musical Times, Oct. 1st, 1871. 

“A very familiar passage is here set with no small feeling of the 
deep sentiment of the words, and with a degree of musical effect 
which warrants us in speaking of the song very favourably.”— 
Musical World, May 27th, 1871. - 

“A well written composition in the key of E? major. The sacred 
and trusting nature of the words is well expressed in the music of 
both voice and accompaniment.”—Cheltenham Looker-On. April 8th, 
1871. 

















“T can but doa kindness to your musical readers by mentioning 
a singularly beautiful composition, ‘‘ The Lord is my Shepherd,” by 
Mites BENNETT. This composition should be the Christmas 
favorite of sacred songs.”"—Banffshire Reporter. 
Sent post free for 18 stamps. 
London : Novello, Ewer and Co. 


“ (\ RATITUDE.”’—A Sacred Song for Baritone or 

Tt Contralto. Words from the 116th Psalm. Compass from 

A3 to Fi. Music by Mites BENNETT. Post free for 24 stamps. 
London : Novello, Ewer and Co. 
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Now ready, price 2s. 6d., paper covers; 4s., cloth gilt. 


NOVELLO’S OCTAVO EDITION OF OPERAS. 


WEBER’S DER FREISCHUTZ. 


With English and German Words. Edited and translated by 
NATALIA MACFARREN. 
London: Novello, Ewer and Co. 
TO CHORAL SOCIETIES. 7 
AJ 4H. BIRCH’S POPULAR OPERETTAS, 
e now being performed throughout England. Sparkling, 
brilliant, and not difficult. 

No. 1. The Merrie Men of Sherwood Forest. Vocal score, paper 

covers, 5s.; single voice parts, 1s. each. 

No. 2. Ballad Operetta—Katrine the Pride of Killarney. Vocal 

score, paper covers, 5s, 

No. 3. Eveleen the Rose of the Vale. Vocal score, paper covers, 5s. 
The above Operettas are written for a Full or Small Orchestra. 
Choral Societies can hire the vocal scores, single voice parts, and 

band parts, on very moderate terms. See opinions of the press. 

Address W. H. Birch, 104, London-street, Reading. 

W. H. BIRCH’S CHRISTMAS MUSIC. 
Anthem—Behold, I bring you glad tidings. 6d. 
Part-Song—Hurrah for merrie old Christmas. 6d. 

Six Christmas Carols. 6d. 
Address 104, London-street, Reading. 








TO TENOR VOCALISTS. 
HE TWO GREAT TENOR SONGS OF THE 
SEASON, being now sung everywhere. 
No. 1. FAREWELL, DEAREST KATRINE, from W. H. Brrcu's 
Operetta, *‘ Katrine, the Pride of Killarney.” 
No. 2. THEN FOR THEE I BREATHE A SIGH, from W. H. 
Brrcu's Operetta, ‘** Eveleen, the Rose of the Vale.” 
Post free. each 18 stamps. 
Address W. H. Birch, 104, London-street, Reading. 





NEX MUSIC and other MUSICAL PUBLICA- 
TIONS, just issued by Buspy and LaANGMAN, Musicsellers, 
8, Museum-street, London, W.C. 
THE MISTLETOE GALOP. By W. Laneman, beautifully Ilus- 
trated. Price 4s. 

This will be found an excellent Galop to dance to, and it has been 
most favourably noticed by the Press. 

THE SONG OF MIGNON (Know’'st thou the land). Set to music 
by C. J. REAv. Price 8s. 

RESPONSES TO THE COMMANDMENTS. By F. Bussy. 
8d. nett. Suitable for Village Choirs. 

THE SEMIQUAVER. 24 Nos. 2d. each, or in 2 Vols., handsomely 
bound. 3s. 6d. each. 

A Specimen No. sent on receipt of Five Halfpenny Stamps. 

B. and L. keep in Stock the newest Songs, Dance Music, Operas, 
Oratorios, &c., and will in future supply the New Church Service, 
and “The Hymnary,” also “‘Hymns Ancient and Modern,” with 
Music (G. and G. G.); and having had upwards of 20 years’ ex- 
perience in the Music Trade, previous to theircommencing business 
in August last, they hope to be favoured with still further patronage 
and support from their Musical Friends in London, and residents in 
the country. 

Orders by post, however small, receive careful and prompt atten- 
tion. ? 

N.B.—Musie neatly and accurately copied or transposed, and 
Pianos and Harmoniums Tuned in London, or within 20 miles. 

NEW SONGS BY MILES BENNETT. 
“WHILE I BREATHE, I HOPE” (Dum Spiro Spero). 
Compass from C¥ to Ez (ten notes.) 
“The Melody is pleasingly varied and expressive, the accom- 


paniment effectively sustainingjthe voice throughout.”—Cheltenham 
Looker-On. 














Also, this Day, 


“THE KING OF MY HEART IS COMING.” 
Song for Mezzo-Soprano or Contralto. 
Either Song sent post-free for 18 stamps. 
London: Cramer, Wood & Co.; and Lamborn Cock & Co. 


EW FOUR-PART SONGS FOR MIXED 
VOICES. 
“ROCK ME TO SLEEP” ne wie 
“SWEET STREAM THAT WINDS”... 
“SPRING”... a ron Henry Hiles. 
“OH SLUMBER, MY DARLING” - Henry Leslie. 
Being Nos. 31, 32, 33, 34 of ‘* Modern Four-Part Songs for Mixed 
Voices. Price 6d. each. 
Lamborn Cock & Co.,63, New Bond-st.; and Cramer, Wood & Co. 





Francesco Berger. 
W. Sterndale Bennett. 





Ta ry Now Ready. ‘a 
HE MUSICAL TIMES, Volumes XIII. and XIV. 
. Containing the Music only, both Sacred and Secular, from 
289 to 336, in cloth boards. Price 7s. 
London: Novello, Ewer and Co, 


] YMN FOR ALL SAINTS. Words by the 
Right Rev. the Lord Bishop of Lincoln; Music by Jony 
Roreagt Lunn, B.D. Price 2d. r ‘ 
London: Novello, Ewer and Co. 
Now ready, price 2d. each. 
HREE NEW PART-SONGS.—“O ‘Tranquil 
Eve,” “ Sweet Echo,” and ‘‘Cheerily.” by ALEX. S. Coopgg, 
“The first of these three charming Part-Songs is for a.7.7,3, 
and the other two for s.a,T.B. They are the work of a thorough 
musician.—Choir. 
“ Melodious and flowing. We can recommend all these Part. 
Songs to Choral Societies wanting something fresh.”—)Musicg? 
Standard. London: Novello, Ewer and Co. 


\ ILLIAM J. YOUNG'S Popular Part-Songs for 








8.A.T.B. 8vo. 8. da 


1, I love the merry spring time «. I4th edition 0 2 
2. Gaily thro’ the greenwood ee ere 02 
3. Welcome merry May ... eo Cth ,, 02 
4. The mountain Maid eos a OE 6 0 2 
5. Come o’er the mountain ... oe Sth 4, 02 
6. Hail merry, merry Christmas ies A gk 02 
7. Songs of praise the angels sang... Sth 4, 03 
8. Blow, ye balmy breezes, blow ee Gth yy 0 3 
9. Fairy Revels ... eee oo Cth » 0 3 
10. Oh! peaceful vale of rest oe Sth » 0 
11. The merry Bird ~— eo 4th 4, 03 
12. Come let us be merry and gay ove GUD as 0 3 
13. Forest echoes ... ese oe Cth 0 3 
14. Haste, ye merry elves... 4th 0 3 


= 


eos ” 
London: Novello, Ewer and Co., and all Music-sellers; or o 
Composer, 6, Grove-terrace, Longsight, Manchester. 


NEW GLEES BY W. W. PEARSON, 
HE JAGER CHORUS, Double Number. 38d 
THE ANGLERS, Part-Song ‘ 2 


London: Novello. Brampton, West Melton: Pearson, of whom 
Lists free on application. 


V ACBETH MUSIC.—The celebrated Music in. 

troduced into the tragedy of Macbeth, commonly attributed 

to Matthew Locke, edited by C. D. Collett, with pianoforte accom- 
paniment, arranged by Vincent Novello. Octavo, price 6d. 
London : Novello, Ewer and Co., 1, Berners-street. 


the 











LASSICAL EXTRACTS, by WM. SMALLWoop, 
for the PIANOFORTE. In 25 Nos., each post free for 18 
stamps. All carefully edited and arranged, and the engraving, 
printing and paper so superior, as to make this the best edition 
extant. A thematique list sent free by post on application, 
London: B. Williams, 19, Paternoster-row. 





To Glee and Choral Societies. 
HE SIREN’S JUBILEE. A new Glee for 
8.A.T.B., with P.F. Accompaniments, and Introductory Re- 
citatives. Poetryand Music composed by W. H. Bianp. Price3s,; 
sold at half-price. London: B. Williams, 19, Paternoster-row. 


Che Organist’s Quarterly Journal of 


Original Compositions, 
(Published on the First of January, April, July, and October), 
EDITED BY 


WM. SPARK, MUS. DOG, 


ORGANIST OF THE TOWN HALL, &c., LEEDS. 





Part XIII. (January Ist, 1872) contains :— 
1. Concertstiick (F minor.) H. F. Degenhardt. 
2. Prelude (G major). William Spark. 
Fantasia (D major). Philip Tietz. 
Introductory Voluntary (A major). Arthur Page. 
Impromptu (A minor). C. J. Frost. 
Choral Vorspiel (No. 1); ditto, (No. 2). Dr. Papperitz. 
Andante Cantabile (G major), William Wright. 
Subscribers for not less than one year can commence at any 
period, and receive back numbers at the Subscription price. Annual 
Subscription, 10s.: Non-Subscribers, 5s. net each Part. 

All Subscriptions to be paid Half-yearly, in advance, to the Pub- 
lishers, Novello, Ewer and Co., who have the sole management of 
the sale and distribution of copies, &c. Communications respecting 
Compositions to be addressed to the Editor, Springfield Villa, Leeds. 


A* ANDANTE GRAZIOSO, composed expressly 

for the Opening of the Great Organ in the Royal Albert Hall, 
Kensington, July 18, 1871, and performed by W. T. Best, to whom 
it is cordially inscribed, by Epwarp J. Hopkins. Reduced price, 
1s. 6d. Metzler and Co., 37, Great Marlborough-street. 


VERTURA PASTORALE for the Organ (pedal 

obbligato), by E. H. Turrry. Pricg 5s. (sold at half-price). 
Messrs. Weekes and Co., 16, Hanover-street, Regent-street. 
EACE! THE NIGHT WAS CALM. New 
Song by M. SPENCER. 


NPM E LD 

















London: Metzler and Co., 37, Great Marlborough-street. 
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| NOVELLO’S 
Original Octabo Gorition of Operas. 


Edited, Corrected according to the Original Scores, and Translated into English, by NATALIA MACFARREN. 
Price 2s. 6d.; or in scarlet cloth, 4s. 


| NOW READY. 
BEETHOVENS FIDELIO. 


(German and English words.) With the two great Overtures as usually performed; being the only Piano 
Score that has been published agreeing with the Original Score as to the notes and signs for phrasing. 


AUBER’S FRA DIAVOLO. 


(With French and English words.) Various portions of this Opera are now printed for the first time in 
England, making this the only English Pianoforte Score which agrees with the Composer’s Original Score. 


MOZART’S DON GIOVANNI. 


(Italian and English words.) This Edition contains all the Recitatives, and is the only Pianoforte Score 
which agrees with the Author’s MS., as to the notes, signs for phrasing and expression, and the stage direc- 
tions: in every one of these particulars there are many new and important lights thrown upon the work. 


BELLINTS NORMA. 


(With Italian and English words.) 


VERDI'S IL TROVATORE. 


(With Italian and English words.) 


DONIZETTIS LUCIA 


(THE BRIDE OF LAMMERMOOR). 
(With Italian and English words.) 


WEBER’S OBERON. 


With the English words by J. R. PLancué, and Italian words as sung at Her Majesty’s Opera. 


ROSSINYS IL BARBIERE. 


(With Italian and English words.) Containing the Music of the Recitatives, being the only complete 
Cheap Edition. 


DONIZETTIS LUCREZIA BORGIA. 


(With Italian and English words.) 


MOZART’S LE NOZZE DI FIGARO. 


(With Italian and English words.) Containing the Music of the Recitatives, being the only complete 
Cheap Edition. 


VERDI'S RIGOLETTO. 
(With Italian and English words.) 


BELLINI’'S LA SONNAMBULA. 


(With Italian and English words.) 


WEBER’S DER FREISCHUTZ. 


(With German and English words.) 











ON FEBRUARY 1. 
WAGNER’S TANNHAUSER. 
(With German and English words.) 


TO BE CONTINUED MONTHLY 








THE FOLLOWING OPERAS ARE IN COURSE OF PREPARATION i— 


AUBER’S MASANIELLO. DONIZETTI'S LA FIGLIA DEL REGGIMENTO. 
VERDI’S LA TRAVIATA. 


° Specimen Pages may be had gratis of the Publishers. 
Subscribers’ Names will be received by the Publishers, NoveLto, Ewer and Co., 1, Berners-street, and 
35, Poultry, London; or by all Music and Booksellers in the Kingdom. 
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AN ENTIRELY NEW WORK FOR MUSICAL EDUCATION, 





WALTER MAYN 


ARD’S 


MUSIC COPY-BOOKS 


CONTAIN A PROGRESSIVE COURSE OF INSTRUCTION IN MUSIC, UPON A 
SYSTEM DESIGNED BY HIM. 

The exercises are set at the top of each page, and blank staves are left for the pupil to copy 
the examples given. It is intended that the pupils should fill up the first page by copying the 
exercise given, and write from memory on the second blank page. Every succeeding exercise 
includes all that has been taught in the preceding examples. The rudiments of music are 


explained as simply as possible. 
which the notes can be more easily learnt than by any oth 


Diagrams of the pianoforte keyboard are provided, by means of 
er method. The fundamental rules of — 


harmony and thorough bass are practically illustrated, and a plan laid down by which singing 
at sight can be learnt without assistance. The Music Copy-Books will, it is believed, be equally 
useful to master and pupil, by relieving the former from the necessity of constantly repeating the 
same rules, and ensuring the gradual progress of the latter. 


Parts I. and II. contain RUDIMENTS OF MUSIC. 
Part IIT. contains INSTRUCTIONS FOR THE PIANOFORTE, 


Parts IV. and V. contain THE RUDIMENTS OF 


HARMONY, ° 


Part VI. contains INSTRUCTIONS IN VOCALISATION, PART-SINGING, AND 


SINGING AT SIGHT. ‘ 
Price Sixpence each ; postage free 


for 7 stamps. 


CHAPPELL AND CO., 50, New Bond-street ; and of all Music and Booksellers in 


Town and Country. 





NEW WORK FOR SINGI 


NG CLASSES. 





CHAPPELLS PENNY OPERATIC PART-SONGS. 
For Soprano, Alto, Tenor, and Bass. 


The present collection of Part-Songs is entirely new, being selected and adapted from the most striking and 


popular Choruses in the Favourite Foreign Operas. 


The Arrangement is purely Vocal, such Choruses only being 
chosen as can be sung without the aid of an Instrumental Accompaniment. 


The Words have been expressly 


written for the work, and the harmonies arranged in four parts, as likely to be most useful in small classes. 


Hymn of the Fisherman’s Children... eee ove 
Fays and Elves (In mia fe) ° 


‘ 


Spring's Bright Glances (In Elvezia non v'ha) ae is at 


From Yonder Vale and Hill (D'immenso giubilo)... 
Here we Rest (Qui la selva) cee ae 
Onward to Battle (Squilli echeggi) ... oes 


Adapted to a Melody from Herold’s “‘ Zaarpa.” 


eee From Flotow’s “ Marta.” 
From Bellini’s ‘* La SonnamBua.” 


From Donizetti’s “‘ Lucia pt Lammermoor.” 


ore From Bellini’s ** La SonnamButa.” 


From Verdi's ‘* Trovarorr.” 


ep ove 
From Donizetti's ‘La Fietta DEL REGGIMENTO.” 


The Gipsy's Star (Vedi! le fosche) ... see on ove From Verdi's ‘ In TrovatoreE,” 
War Song of the Druids (Dell’ aura wa profetica _— aoe wee From Bellini’s ** Norma.” 
In Mercy, hear us! (Cielo clemente) ” ooo ive From Donizetti’s “La Fiet1a DEL REGGIMENTO.” 
Come to the Fair! (Accorete, giovinette) eve wor From Flotow’s “ Marra.” 


is 
2. 
3. 
4 
5. 
6. 
7. Rataplan (Rataplan) 
8 
9 
10. 
11 
12 


Friendship (Per te d'immenso giubilo) ose oe 
Postage free, 1}d. each; or 3 fo 
(To be continued.) 


“From Donizetti’s “* Locra p1 LAMMERMOOR.” 
r 33d. 





A NEW WORK FOR THE ORGAN. 





HANDEL’S CHORUSES 


Arranged for the Organ, with Pepat OsBLicato, EXPRESSLY for the use of AMATEURS, by 
Dr. Rispavutr. Price 3s, each. Nos. 1 to 12 are now ready :— ° 


No. 1. ZApOK THE PRIEsT, 
2. From THE CENSER. 
3. WE NEVER WILL BOW DOWN, 
4. HE GAVE THEM HAILSTONES, 


No. 5. Sine unto Gop. 
6. HALLELUJAH. 
7. LIFT UP YOUR HEADS. 
ASUNDER. 
(To be continued.) 


The present publication has been undertaken with a view to supply a musical want long felt by amateurs and lovers of the organ, 
i.e., an edition of HANDEL’s CELEBRATED CuORUsES arranged for the organ with pedal obbligato, that shall be effective, combining all 
the salient parts of the score, and yet at the same time be within the reach of those performers who have not made the instrument their 
forte,” others by our most eminent organists. The first 
belong to a past age; the second, in all cases, are only fit for professional performers, and require an amount of skill for their proper 
execution rarely attained by amateurs. In the present edition, the notation has been carefully studied so as to simplify the reading, 
whilst the pedals, in all cases of difficulty, have the assistance of the left hand of the performer. Many other points have been con 
sidered so as to render the arrangement fitted to the object it has in view—to supply an edition of HaNDEL’s Cuorusss for the Orgall 


entire study. We have, it is true, many arrangements ; some for * Organ or Piano 


expressly for the amateur. 


| No.9. For UNTO Us A CHIELD Is BORN. 
10. HE TRUSTED IN Gop. 
11. Bur THE WATERS OVERWHELMED 


8. LET US BREAK THEIR BONDS THEM. 


12. THe Horse AND HIS RIDER. 


ONDON. 
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